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: Jaj:z journal (cc^ Record cha>]cr(cH 

4407 Jan'il 5<V 1 



N- 



jogq ■■ _ VOLUME TWO 

flQM GROUP ARE WITHOUT JACKETS 

J^o'aljTtxue fifsof W Berlin 

397X*DI0K JUROENS SANCE FARAOE 

3?73*KAY KYSER DANCE PARADE 

fSTVLOlfflARDO LAND — -«-— - - - 

^.JELLYHDLlM D rt nH D tP.pp S ™JA££ANORAUA 1B18E#2. 

?,97«.ENCYCL0PEDIA(RCA)Raci>rasdJaziNo.S 'LEJ8 81.25 
WtfPERRY BRADFORD STORY *M5WS ATTUCKSlOlEE-S* 
3977#0RNETTE COLSlAN-ChangaCantury^tfTjjAN 1327 El. SO 

3j7#»iLaoa DEPAnis-TUstsPHn-ty atlan 131a e#i.5o 



PATCmOl 
'ID Inch ffLl lnah 
•RQYALE 60l6E^E$1.25 
•CO CL6072 El. 25 
"CO CL.606I El. 25 
'DE DL5328 El. 25 



E YE SU TNESS JAZZ 

45ooTt'.2C7/45Jfi 

HatCluWHANCE 
4331' Hovljtl 50/ 
JAZZ{U<>rf;eristern 



4408 Peb'61 50^ 
440? Mar'6l 50/ 
4410 Apr '61 50/ 



4552 10/«2(I S eu.l)*l*«l ■I""'f 1 1: 50/ 
4304 Jun.1963 50* «W **'& W 



4305 JulAugl?63 50 

4306 scnin63 5tv 

JAZZ dl lerl «D1 
oggi (QrsatltalMag) 
.4307 MaJ-1960 SI 
430S SsplJ&J Si 
JAZZBEATj English 



— - . , /, ; . r JAZZBEAT ^ngJ-lsn 

357*kILL DO(WETT-Dan« Brsaming KING 53= "~ T 1 'J°(l'Z > *Jo l if Ort'ljS* 75/ 

«^W.OAtSpL«rtM^«^^™^<'* m f)™™i»i^ 1 t f E JAZZ CHRONICLE tt 
3J8lXlI.T JACKSON iOOLEfewiKAWKraS-B.^ag^^OW^Si ^T0~0nlylI 3 u.T9O 
■liJZi.^ ™ T = t_„-„» u.rHtsttlonsEto ATLAN1313N1.SO ,,7701™™ 



^BBFJUnn binia— impi-un****-- "- rf ..,.™,„ „n c- rt JAZZFINDER 

i»S£u« uiddlecofp.samuy a«w 1 p.ppi*r,ooLraims m.go - ? 5(n Jun .. 48 n 

3984«GDEiW JAZZ «.t AT UUSIC 1MN (Rollins) ATLW12?3N1.50 4312 July , 48 }1 
39b3wsIC OF H.0.Vol.4(^rek a ,Punoh t P^™tiiW£!AY|465E3i ^ SopMB ^ 
«*£limHY PASENTI- T«tf Parantl JAZotW JJW 1.25 4314 N..V1J48 $1 



jMsinBlctUnlesis 
(IhortrlseListed 



S-.., »a lkf j^( a im ! DOWNBEAT (C^HTIHUED^tr^l^g 75s< 
AMERICAN JAZZ W&jl —g- \. „,, « . __- . , „ J TuoiWQSTnNS 



3P 1 / ipp ij*t *t~ 

33S8 Jun»1946 Si 
3JB? Julyl?*6 S* 
3JJ0 Out 1?4* SI 
3391 Nov 1946 $1 
3992 Dao 194S $1 
j??3 Jan 13*7 S 1 



4195 li/18/53 75/ 
419fi 12/2/53 75^ 



4030S»pl962 65/ 

40J1 Ortl9fi2 65/ 

4092 Novlj63 65/ 4197 12/30/53 75/ 

4093 Decl?62 65/ 419B 1A3/5* 75/ 

4094 j m l?63 65/ 41?? 1/27/54 75/ 

4095 Uarl?63 65/ 4200 2/10/54 75/ 
Wm i„ 1947 SI 4096 Aprl963 65/ 4201 3/i°/54 75/ 
«? 3 TM R£fflaKTA!#0?7 Uayl963(Gr.rt4202 3/24/54 75/ 
BIG raEMOOOTSMM^jjjg ISSUE*1.5p:4Z03 4/7/54 75/ 

4098 Junl3S3 65/ , M4 /-ji/u 75 j 



JAZZ MP SESSIONS 
4317 be 044 il ' 
JAZZ MFO BOOKLET 
431a JazChlcagosl; 
JAZZ JOURNAL 

431? iprivio n- 



5554iSV'i35s75/ 
gaotasma tBosTON) 

^555. 3/4/6* 
3?36 6/24/6* 
3397 7/B/64 Pnis 

39JB 7/M/6* FQL,tC 
3993 1/6/65 NS'B 

4000 3/31/65 'W 

4001 4/14/65 ALSO 

4002 4/2B/65 BLUE 

4003 6/3/65 % . 
*»4 7/2l/S5 ^ 
*05 3A/<5 Bld 
«t>6 JA5/«5^ 

4007 10/13/65 

4008 10/27/65 

4003 HAO/65 



4204 4/21/54 75/ 

4205 5/5/54 75«r 

,,„, „.v.^ .v, «ob 3/8/54 75/ 

41M 12/6341/6* 65/4209 3/22/54 75/ 

4105 BrtB«^64 50/ 4210 10/6/54 75/ 

41Q fi s,.64/Jf«tf5 50^211 12/23/54 75 

4107 Augi. P i366 50/4212 1A2/55 65/ 

4214 



4033 JulijO *5/ 

4100 Au«1363 65/ 

4101 s»pl363 65/ 

4102 0»tl363 65/ 

4103 N«vl?63 65/ 



4010 11/24/65 _ 

40116/8/66 l 41 i5 3A2> 4 7 ?* 

OASHBOX-ImraluabU , A/0/47 11 



DOWHBEAT 
410B B/ii/46 *1 
4103 HA»/* fi * X 

4110 lA/ 4 7 ? 1 

4111 1A5/47 *1 

4112 1/23/47 n 

4113 2A2/47 *1 

4114 2/26/47 *1 



toll 3A5/58 U 

4013 3/33/5 B 4 1 

4014 4/5/5B $1 

4015 4A3/58 U 
4oi6 4/26/58 $1 

4017 4AJ/5B $1 

4018 5/3/53 Si 
4013 6/7/5B *i 
4020 6AV58 *i 
*oa 6/2i/5» U 

4022 7/1.2/58 |l 

4023 7A3/5 8 * x 

4024 7/26/58 » 

4025 «/3/5» *i 

4026 bA6/5» H 

4027 8/23/58 U 
402* B/30/5* *1 
402J 3/6/58 *l 

4030 3A3/58 *i 

4031 3/20/58 *1 

4032 3/27/58 n 

4033 io/4/5fl *i 

4036 10/25/5B n 

4037 HA/58 W 

403B 11/8/58 U 
4033 U/22/58 *i 

4040 11/23/58 $1 

4041 12/6/58 *1 

4042 12/13/58 $1 

4043 1A7/5S *! 

4044 2/7/53 *i 

4045 2AV53 *! 

4046 2/21/53 n 
404? 2/28/53 ^i 

404» 3/7/53 *i 

4043 3AV53 * x 

4050 4/4/53 *l 

4051 5AV53 *i . 

CODA(FlnBN twaKiilt J 

4^57 dec 1958 75/ 

4053 J«" 1353 75/ 

4054 Fab 1953 75/ 

4055 »» l ?5? 75?f 

4056 Api" 1353 75/ 

4057 "ay 1 ?53 75/ 

4058 Jun 1353 75/ 

4053 Jul 1353 75/ 

4060 Aug 1353 75/ 

4061 s.p 1353 75/ 

' 40fi2 D«o 1353 75/ 

4063 Jan 1360 75/ 

4064 F»b 1360 75/ 

4065 Bar 1360 75/ 
«66 Apr l?6o 75/ 

4067 May 13*0 75/ 

4068 Jan IjSo 75/ 
406? Jul 13*° 75/ 

4070 Aug 1360 75/ 

4071 S«p 1360 75/ 

4072 oot 1360 75/ 

4073 H« 1360 75/ 

4074 d»o 1360 -75/ 

4075 Jan 1361 75/ 

4076 Mb 1361 75/ 

4077 uay l?6l f5/ 

4078 JuJnl961 65/ 
407? *•! !3 fil ^ 

4080 Aug 1961 65/ 

4081 Sapl36l 65/ 
40B2 0«tl361 65/ 

4083 Kovl96l 65/ 

4084 D'«el96l 65/ 

4085 Aprl962 65/ 

40B8 Jul 1?62 65 
408? Augi362 65/ 



.35/4/55 65/ 
.4"J/23,'55 65/ 



4116 4/9/47 n 

4117 5/7/47 fi 

4118 5/21/47 *1 

4119 7A6/*7 ti 

4120 B/27/47 $1 

4121 3/24/47 U 

4122 10/8/47 *1 

4123 llA3/ 4 7 *l 

4124 4/21/48 *1 

4125 5/5/48 n 

4126 5/13/48 *1 

4127 6/2/« * l 

4128 6A6/48 *1 

4129 7/14/48 il 

4130 8/25/48 $1 

4131 3/8/48 n 

4132 10/6/4B ?1 

4133 10/20/48 $1 

4134 ISA/ 48 *1 

4135 12/23/48 $1 

4136 1AV 4 3 *l 

4137 3/22/43 $1 
413a 6/3/4? $1 
4133 6A7/43 *l 

4140 7A5/*3 Si 

4141 8A2/43 U 

4142 10/21/4? SI 

4143 11/18/4? $1 

4144 3/24/50 75/ 

4145 */7/50 75/ 

4146 4/21/50 75/ 

4147 5/5/50 75/ 

4148 6A6/50 75/ 
4143 8A1/50 75/ 

4150 s/25/50 75/ 

4151 3/22/50 75/ 

4152 10/6/50 75/ 

4153 11A7/50 75/ 

4154 6/23/51 75/ 

4155 7/27/51 75/ 

4156 a/10/51 75/ 

4157 8/24/51 75/ 

4158 3/21/51 75/ 
4153 10/5/51 75/ 

4160 10A3/51 75/ 

4161 9/7/51. 75/ 

4162 li/lbV'51 75/ 

4163 11/30/51 75/ 

4164 1/11/52 75/ 

4165 2/22/52 75/ 

4166 3/7/52 75/ 

4167 3/21/52 75/ 
416s 4A8/52 75/ 
416? 5/7/52 75/ 

4170 5/21/52 75/ 

4171 6/4/52 75/ 

4172 6/IB/52 75/ 

4173 7/2/52 75/ 

4174 8A3/52 75/ 

4175 8/27/52 75/ 

4176 3A0/52 75/ 

4177 9/24/52 75/ 

4178 10/8/52 75/ 

4179 10/22/52 75/ 

4180 11/5/52 75/ 

4181 11A3/52 75/ 

4182 12/3/52 75/ 

4183 4/22/53 75/ 
41B4 3/11/53 75/ 

4185 ?/35/53 75/ 

4186 4/8/53 75/ 

4187 5/6/53 75/ 

4188 5/20/53 75/ 

4189 7A5/53 75/ 
4l?o 7/23/53 75/ 
41 ?1 8A2/53 75/ 



4215 4/6/5565/ 

4216 4/20/55 65/ 

4217 5/18/55 65/ 

4218 6A/55 65/ 

4219 6A5/55 65/ 

4220 6/29/55 65/ 

4221 7A3/55 65/ 

4222 7/27/55 65/ 

4223 sAo/55 65/ 

4224 8/24/55 65/ 

4225 3/7/55 65/ 

4226 ?/21/55 65/ 

4227 10/5/55 65/ 

4228 10A3/55 65/ 

4229 11/2/55 65/ 

4230 11A6/55 65/ 

4231 n/30/55 65/ 

4232 12A/54 65/ 

4233 12/1*75*5 65/ 

4234 1/25/56 65/ 

4235 2/22/56 65/ 

4236 3/21/56 65/ 

4237 4/4/56 65/ 
4236 4A8/56 65/ 
42^9 5/2/56 65/ 

4240 5A6/56 65/ 

4241 4/30/56 65/ 

4242 6A3/56 65/ 

4243 6/27/56 65/ 

4244 8/8/56 65/ 

4245 e/22/56 65/ 

4246 3/5/56 65/ 

4247 3A3/56 65/ 

4248 10/3/56 65/ 

4249 10/31/56 65/ 

4250 HAV56 65/ 

4251 11/28/56 65/ 

4252 12A2/56 65/ 

4253 12/26/66 65/ 

4254 1957-S" oond 
AnnualYsarBoo k$l 

4255 1/3/57 657" 

4256 1/23/57 65/ 

4257 2/6/57 65/ 
425s 3/6/57 65/ 
425? 3/21/57 65/ 

4260 4/4/57 65/ 

4261 5/2/57 65/ 

4262 5/16/57 65/ 

4263 5/30/57 65/ 

4264 6/13/57 65/ 

4265 7AV57 65/ 
4261 8/8/57 65/ 

4267 3A3/57 65/ 

4268 12/26/57 65/ 

4269 1/23/58 50/ 

4270 2/6/58 50/ 

4271 2/20/58 50/ 

4272 3/20/58 50/ 

4273 5A/58 50/ 

4274 5A5/58 50/ 

4275 5/29/53 50/ 



4276 4/17/58 50/ 

4277 '5/12/58 50/ 



4192 8/26/53 75/ 
41?3 3/3/53 75/ 
4l?4 10/21/53 75/ 



4278 7A°/58 50/ 
4273 8/7/58 50/ 

4280 B/21/58 50/ 

4281 ?/4/58 50/ 

4282 10/2/58 50/ 

4283 10/16/58 50/ 

4284 11A3/58 50/ 

4285 12/25/58 50/ 
42B6 2/5/59 50/ 
42E7 5/28/5? 50/ 
42BB 6/11/5? 50/ 
42B9 7/23/5? 50/ 

4290 s/6/53 50/ 

4291 9A7/5? 50/ 

4292 10/15/53 50/ 
42?3 11/12/59 50/ 

4294 11/26/53 50/ 

4295 7/7/60 50/ 

4296 12/S/60 50/ 

4297 6/6/63 50/ 
42?fl 11/21/63 50/ 

4293 12/2/65 50/ 



4320 Hayl950 $1 

4321 Jull?5o SI 

4322 Ootl?50 tl 

4323 Jun' 52 85/ 

4324 Hov'52 85/ 

4325 Deo'52 85/ 
l 4326 Jan" 53 85/ 

4327 Fob' 53 85/ 

4328 Mar "53 85/ 

4329 Apr' 53 85/ 
433a Jun '53 85/ 

4331 May' 53 85/ 

4332 Jul' 53 85/ 

4333 Aug '53 85/ 

4334 s»p'53 85/ 

4335 oot'53 85/ 

4336 Nov 53 85/ 

4337 D"'53 85/ 

4338 Jan '5* 85/ 

4339 Fab>54 85/ 

4340 Mar'54 85/ 
43a Apr' 54 85/ 

4342 JUl'54 85/ 

4343 Aug' 5* 85/ 

4344 Sop' 54 85/ 

4345 oot '54 85/ 

4346 Nov' 54 85/ 

4347 Deo'54 85/ 

4348 Jan' 55 75/ 
434? Feb' 55 75/ 

4350 Uar'55 75/ 

4351 Apr'55 75/ 

4352 Hay' 55 75/ 

4353 Jun* 55 75/ 

4354 5ep' 55 75/ 

4355 Qot'55 75/ 

4356 D"'55 75/ 

4357 Mar' 56 75/ 
4353 nay '56 75/ 
435? Jun' 56 75/ 

4360 Aug '56 75/ 

4361 sop '56 75/ 

4362 Nov 56 75/ 

4363 d«o'56 75/ 

4364 Jan" 57 65/ 

4365 Fab' 57 65/ 

4366 Mar • 57 65/ 

4367 Apr' 57 65/ 

4368 May* 57 65/ 

4369 Jun '57 65/ 

4370 Jul '57 65/ 

4371 Aug '57 65/ 

4372 Sep '57 65/ 

4373 Ort'57 65/ 

4374 Not' 57 65/ 

4375 d»°'57 65/ 

4376 Jan' 58 65/ 

4377 Fob'58 65/ 
437B Mar' 58 65/ 
437? Apr '58 65/ 
4330 nay' 58 65/ 

4381 Jun' 58 65/ 

4382 Jul '58 65/ 
43B3 Aug'59 65/ 

43B4 Sop '58 65/ 
4385 Oot'58 65/ 
4J86 Nov* 58 65/ 

4387 Daa'58 65/ 

4388 Jan' 5? 65/ 
438? Feb' 53 65/ 
43?0 liar '53 65/ 

4391 Hay' 5? 65/ 

4392 Jun '59 65/ 

4393 Aug' 53 65/ 

4394 Sop' 5? 65/ 
4335 oot'59 65/ 

4396 Nov' 53 65/ 

4397 Doo'59 65/ 

4398 j«i'6o 50/ 

4399 Feb'6o 50/ 
AAnn i r if..ii-'6o 50/ 

4401 Apr' 60 50/ 

4402 Slay '60 50/ 

4403 Jun' 60 50/ 

4404 Aug' 60 50^ 

4405 Sep 1 60 50/ 

4406 Nov' 60 50/ 



4414 Sop '61 50/ 

4415 Oot'6l 50/ 

4416 Doo'6l 50/ 

4417 Jan' 6 2 50/ 

4418 Fob' 62 50/ 
441? Apr' 62 50^ 

4420 May' 62 50/ 

4421 Jul'62 50/ 

4422 Aug' 62 50/ 

4423 Sep" '62 50/ 

4424 Oot' 62 50/ 

4425 Nov'62 50/ 

4426 Dec '62 50/ 

4427 Jan' 63 50/ 

4428 Fob' 63 50/ 
442? Mar '63 50/ 

4430 Apr '63 50/ 

4431 May' 63 50/ 

4432 Jun' 63 50/ 

443' Jul* 63 50/ 

4434 Aug' 63 50/ 

4435 Sep '63 50/ 

4436 Oot'63 50/ 

4437 Nov' 63 50/ 

4438 Dec' 63 50/ 

4439 Jan' 6* 50/ 

4440 Fob'fi4 50/ 
JAZZ M 0HTHL.Y 

JAZZ RECORD(IIod«l 

4442 Jar'46"" $1 

4443 Jun' 46 $1 

4444 Sop' 46 

4445 Nov' 46 

4446 Jan'47 

4447 Fab '47 

4448 Mar '47 

4449 Apr' 47 

4450 May'47 

4451 Jun '47 

4452 Aug'47 

4453 Sep '47 

4454 Ort'47 

4455 H»v'47 . 
JAZZ REVIEW (Eng) 
4456~(1945) 11 
JAZZ HEVIEB QJSA) 
4^57 uW 58 $1 

4458 Nov' 59 U 

4459 Jan' 5? *1 

4460 Feb '5? Si 

4461 Feb' 60 Si 



SI 

Si 
Si 
Si 
Si 
Si 

$1 

SI 

n 

Si 
Si 
Si 



4462 Apr'5i Si 
'59 Si 



4463 May .. . 

4464 Jul '53 Si 

4465 sop' 53 SI 

4466 Ort '5? II 

4467 Nov' 5? Si 
446B Jan'60 Si 

4469 Hay' 60 |1 

4470 Aug" 60 SI 

4471 Nov' 60 Si 
JAZZ SESSION 
4472~July' f 4T Si 
JAZZ TODAY 

4473 Nov'W 85|C 

4474 Dec' 56 85/ 

4475 Jun'57 85/ 

4476 Jul '57 85/ 
JAZZ VrORLD 

4477~juiy'37 Si 

MATRIX 



4513 Apr'49 

4514 May' 4? SI 

4515 Jun'4? SI 

4516 Jul' 4? SI 

4517 Aug'4? $1 

4518 Sap'49 Si 

4519 0ot*4? SI 

4520 Nov' 4? Si 

4521 Dao'4? SI 

4522 Jan' 50 85/ 

4523 Fob '50 B5/ 

4524 Apr "50 85/ 

4525 Uay'50 85/ 

4526 July/Aug50 
lAbovoARMSTRQNO*2 

4527 sop '50 a5/ 

4528 Jun' 51 75/ 
452? Jul/Aug "5W3. 

[GroatPiatorlallssUB 

4530 Sop "51 75/ 

4531 Oot '51 75/ 

4532 Nov' 51 75/ 

4533 Don' 51 75/ 

4534 Jan' 52 75/ 

4535 Fob' 52 75/ 

4536 Mar '52 75/ 

4537 Apr '52 75/ 

4538 uay' 52 75/ 

453? Jun 1 52 75/ 

4540 Jul '52 75/ 

4541 Aug/5op'52 
AbovelOttiATmtv$li.50 

4542 Not' 52 75/ 

4543 Deo'52 75/ 

4544 Jan'53 75/ 

4545 Feb' 53 75/ 

4546 Mar' 53 75/ 

4547 Apr' 53 75/ 

4548 ltay'53 75/ 
454? Jun' 53 7"><' 

4550 July/Aug53 
(AboveInstJa«lB$l 

4551 sept '53 75/ 

4552 oot '53 75/ 

4553 Doo'53 75/ 

4554 jan'54 75/ 

4555 ?•<>' 54 75/ 

4556 Apr" 54 75/ 

4557 May' 54 75/ 

4558 Jun" 5* 75/ 
455? Jul' 54 75/ 

4560 Surmor54 75/ 

4561 Nov' 64 75/ 

4562 Ueo'54 75/ 

4563 Voi.i4#l 75/ 

4564 V0I.14//2 75/ 

4565 v«i.i4#3 75/ 

4566 Vol.l4#4 75/ 

4567 Vel,14#5 75/ 

4568 v« 1.1406 75/ 
4563 voi.i4#7 75/ 

4570 VoI.hsFb 75/ 

4571 vol .1**3 75/ 

4572 Janl357 75/ 

4573 Fobi957 75/ 

4574 voi.i5#2 75/ 

RECORD RES EARCH 

4575 7/8-56 ^"Sl 



RARE 16" TRANSCRIPTIONS (CONTINUED) (12" 33n> m TRANSCRIPTIONS »2 »l M .ldlM .MUrtrt-e««t<)- ;} ;, 

^ " SESAC, WILL BRADLEYJ AZZ 8 N0.70?/101«5 iM g^ BSF En SE ,HILDEGARDE/BertPARKS »wJW-» Jt,|, 

4625 NAvTswINGStDAVE BKJBECK N0.4/42E#E S5 4737 ^TINtaffiuSr Llbrarya. 9 k^lg5?) iHolenHoJo^Ogdm . |:: 

4626 a Sg " TO VSt 1 OEORQE BRUMS DIXIELAND/HENRY RENE Haan. JonnUl.igUd^ llrtalroCookoEto WBCN- ,| 
""^llh Uoir Grant PR00.6BO/81 S/f S5 473B HEARTTOra{'621 .OEORGE JESSEi,,R btPr»3to n ,Pa,m :,, 

TOUMpa-Mi „_-,_, mvLiT/ARf^if Paae.ElIeenFarrol.BoiibyDar'Ji.UoroaithHlllson SF : ::., 

'^To^lKi^^oSJaolhoDroa^rs ^'^J 4^ Star 9 4 BE FENSEUon S W n, 3 4/Sandy S t™rtPROG 9 *30?AOS| 
4628 O icEYST0NE: KING COLE/HERB JEFFREY KBS85/86Nii«7 4?40 Us ARltfBanaind ^onahJonaB/AnoyBand '^M/* » : | 

4629 tlACGRECOR i KING COLE/^oreKlnaCoIa nt)„l%?2S/?m 4741 Hare2V«t iStanicSNT0N/aandyVBnH0aN W »-| 

4630 UACGHE&o'hT KING COLE/ta>reKingC°le NO • 6 7^E E -J» 4742 Hiirfl2YE? 1 StanKENTON/OhaaHondaonOholr Wm/mfr.^. 

4631 ' fREAS I tasfrf i KING COhE/fSED VTARIJtO ORK N0.51/52E^ 4?4? }j el . 6 JvET iStanKEHTON/P«taFountaln > 5porllng781/2 : li ;: : i i; : 

4632 TRKAS DEr TtKINO OOLE/llBERAOE N0.355/56N-I7 4?44 |J5~ARIFUaCE lStaniCaiT0N/0«oRomBnla 319/2Ql£-.:;f; 
461S WAR DEFT- f Ccii m andP.rfortnanoo)Ro3^dRuaaoll,Cugat ? g ^^JstS,Kenton{SteveLawonce) AndyWll lira 81/2^ #. 

4633 WAR ^^Xly,Vlrgi n laD'Brlan/Pt2PROfl#79E *| , '£ iSEJvgp^^KYSER&HarryBatoW/Andr.Provln 806V7H. : i;: 
TO VETjEDDIE CONDON/CHUCK F0STER#148/49^ES6 ■ ' rJEEJvETi " "&Sullyu M on/BillyTaylorTrlo 822/3H;, i : : 



4633 WARDETT: tCommandPorrormanoe^tm3Bj^"""--"-i-jQ 

4634 C B^RrT0 l VETjEDDIE' CONDON/CHUCK F0STF^1«/4JI#E*S :^'™ ^^I'T'V.is^^^VBiilyTaylorTrlo 822/3H: 

463 5 CIVIL D EFEM Se: ! DIXIELAND ALLSTARSwlthli^Kamino^ . IgggiBBllDATIOM ( ' 5?) FrankloUIKE/PagKlne #1471 * : 
Z-utts haU.JWLira 'rford/ROBERTA SHERWOOD i*lll/12WS6 J ^^gm ,ailot tLAffRENeE/JanPooro^J.I>r..n6?7/a;H. 

4636 CANCER SOCIETY iLl.tonlngWlthTo^D^ragvAIgTOR ^ H^3^IUl<rttU^0J/Jlll^aj^rt» 758/Jif: 

BOrUjrEi — i .»F^ 1 mt nniriOPI /pirit 



4641 graphs,:™ ^ iWiml 4756 ^^OTB^DOaJoToT^porin^Jlr^la^^ 

4642 LBTTTfTEWALEX ^LSH ^^"fj^ j* uMKsr.BHrWARTINaCallow.onStoryForKld, .£#::-,:. 

4643 B B C,_ TED HEATH/KENNY GRAHABiNEW JAZZjr /?/ ^ —^ ( fo) ^nyMAaTINAayStarRCACuitaa. :.»,.:>■: 

4644 08TS5BE CORP iHAriHY JAkES /pt2 «/» ^** >\ gf ^s^EFENSE iVaugnKONROE/JaokHaakoIl PMp#295/6H. .:fc : 

4645 WoRLDiLQUlE JURDAN,JESS STACY/RAYMOND "«SEr * 4760 hERE2Vl^S iRusa MORGAM/AlAnthony PROG^W? . S . V : j ■ 
THX-CIUPEL SINGE1 ®, Iar „ H „ /B ,, J1 , F ij, N agW61353S/S5 4761 i ^ECTEfs tR.dNICHOLS/La-Baat.r PROO"764/5E^|4 

4646 UUZAK(APS )» DICK ^«f^V^^^^rbl^Ei6 7 476 ^5oWLLINDqsTMES ,1958 M a J .rLo^.Ba a ,bai St Ja v.; 

4647 ¥HE5 feT, BORIS K ^ p ^* 1 ^S; r V541/S / i 5 S pt 3 , Er B kln.,P Ar.a ) A,h l b um,Spahn > Uu B lalEt« #» : : V :Vi. : 

4648 sW^ARADS 'ft;-"'""".?^ ^ h ^T«y t " 4763 HEREWErel SyOLIVEVBisTInyLtttlo mf*.**?.^, 

4649 KEYSTONE , "ToxasJtoLEMflS/AlClauaar iuboj/ •" J> ^AVlM'BOhlD.AlooT^WM»/3a.KrJmKI««JiHD3/«S3 

4650 LANGWORTH i JOHNNY LONG/DEEP RIVER BOYS f /711/12B$5 ' . ^ 5AV IMGB0ND ' i " » /StanFREEMAN *LLL<ID&/B#&^ 

4651 NAVY Di?T ;CHARLIE UC0ARTHY/pt2 Pro®fi9BE. . «• x„ gg ijs' AF Rasorve TAlrForcoBand-StarduatSto #431/2 N —/ 

4652 TRES DEPT: FIBBER KCGEE 4M0LLY/RalphEdward^65/t.E??7 47 STARS4uEFENSE : ChltaRIVERMDleWfanDTJKE/ 213/4 M 

4653 JfAVY S TONGS: ; SHELLY (ZAHNE4JUNE CHRISTY/pt^/SONE^ '£ j^^oHCES , La!rranoomi,K/0b S o 3 slon W^WM 

465 4 -n — n f » " Parti&2 ^51/52 NS5 next categorV are "test pressings" 4 

46 55 TRES DEPTiG LEHN 1IIUER ORKCDlrBayMcKinlojl and ^ & «_-_«-_- —— g) ^ ^ Ba(o rf lMOboflr ) ■^ f ^:.: 

SSSJ mggmt 47 ^V-SvS^»^S^^f: :i 

f£ WFvU OD g OR^ BAX?ER #3»/34E^S5 477* " "TalkOOwn »M«l)gW*#^. 

t^SS^P^^/ptf 131 W/wK ^^^^^^^^ 

4662 LANGWO^TTr.TONY PASTORAOliUY TUCKER 



#809/l0E S6 

&11/12E %& 



'iffy DJ.JJ1* OUlUi,fuift; uimi.i*.^.^. ^,--4 -,-____ -.^-rvTf 

4776 CAB CALLO!fAY-CablnInCottonCJC8480A)ARC,fSr ■ tfttr. 

4777 WALTER DAVIS (TbCr}MlnutoHanPtl (854B2-l)V|r«at£# ^ 
4773 CLIFFORD JONKS-RoMnSinifoHta '(?5678-~ " B|X... 

4779 BARON LEE BluRYTiaand-QldrYA200p.2203^)/^«fop::; :::: 
tlAN (HrCr) ARC TESTS E# *1. 

4780 J-K-MATNER-TakaLlJ'oBoat(94331-lj yiTEST EfThCr)::::;! 

4781 " " J31dFad»dPioturo(102602~l~ S(orj : .:;;: ; : 
47a2 , ,radollAlHERa!orria-BrinS«BL8Bi' (39136-1) "" E#$i.Q0 
4783 " " " _OoinToOeorgla(99133-l)"" ■ UrtiiOftJ 
4754 " '< " TflioreRedRosoBGro(?9142-l)"" E/S2i0d,,< 
4785 " " " OathoririgFlo*ara(l026l3-l): m 'EAi^sB 



4576 1/2-57 £1*1 

4577 6/7-57 J5?S1 

4578 1/2-58 ilfl.6*l 

4579 9A0-58#13S1 
rock and roll 

4580 nW"5? ""'75/ 

4581 Oct '60 75/ 

SECOND LINE 
4?82 Jan'53 



4583 Feb'53 

4584 Mar '53 
MAI™! 4585 May '53 
i^rTu^tBoddsSl^l 5^,53 



4663 LAN Glfflpm TONY PASTOR/TOMMY TUCKER n , ■: 

4664 KEYstONE: SIN P0LLACK/AlTerryBuokrooa#25/269r *7 

4665 ST ARSo^ARADS aulsoRAINER/OlglDUaSTONgSl^AaE $6 

4666 HERE TO VETl HOY ROGERS/JESS STACCT Jj265/«S» |6 

4667 tfRES BEipf : d ESAR RMSER0/JAME5 MELTON #427/28N *6 

4668 KEYSlONETArthurSCHuTT&PaulMEOTZ/Ia 1 andere67/68N|6 
466? NAWTSoTTsOfrlONEERS/CarollnaCotton #55/56 »*7 

4670 mrm VET. AftT TATUU/RayANTHQHY ^»O/201h-S7 

4671 TTE s ' " ' DEPTiArt TATUM/JarfCHANDLER #221/22 2N S7 

4672 U ' S.AHUV : E RNEST TUBBAERLIN HUSKY #153/60 N S5 

4673 mSP 0& VENOT1 »UK5A«* 2 #2003/4N tio ^ BUMfltiwm _ m w „,^^ 

MEXT CATEGORY ARE RARE MUSIC ROLLS 4?M wlimr j E-Go«heBlao»(944l6-l)V3; Ti3T S# $4 

4^74 CAKE.VALK iUGTUiE-Ga. Compile eting SBNOTE 421 »0 4 -g 9 wss U0 ROAN-LuTALassio (B22682-2)BR TEST- E VS1.50 ""* 

46 i 5 .. n -SaokeyMokea THElg METROSTYL E6208S10 4 7 ;W p TME H T1ir, RAtfflLERS-5on^addl»(01B636-lVITaiitt(ai-)..!, 

4676 ERNST DOHNANYUPlayorniConpPIESSfFE AUPIC063141 $« ^^ „ >,_ Waa „ a siiv,rInOurHsir(Ol8638-l)vWtat!S)!(S!(S i! 

4677 LIONEL SELASC0(pTay5nTCompSlytl0NG00SE 0^,544 S5 47,2 " "^(oorwhlnoBluos (018640J)VI: mTO(Th«|..:.; 
467B GERALDISE FARRARU-UlBhtyLakHo a oRJTHMODmo5812 SS ^ ?mJ . STATE Boya-KeopPrayln (018733-1): "-^(ThCr) 

4679 RUDOLF FRIliL(PlayOwComp)5IANINA ORS90068 S6 4734 ^ a4EC K~La2yPlakn(12183-l)FrettlnBl ARM«»«WI..: 

4680 PERCY GftAINGER(playOTmCo m pC0UNTRYGARDa(DlJ0ART614??5 4 » g ^ reB j BACQTag»-Noah'3Vfoming(0700ia)VrrartS»l.:!.; 

4681 OEoVGERS^rtN-uLmyCooIBrownRo^mm^RI^OO?; S6 7? aUo U ^1.^5^".... ^^SSli 
46B2 ETHEL LKGINSKA-VALSEdio^o^kl) DUOART6159 S* 
4683 AUCvIERO !J»NCAVAlJJPl 1 «^^Coapltortta.TOm023*a 
4634 " " -Playo™CoiapIntme«oPagliaolDELUXE1020 *8 
4685 RAGTIME! AFTER TONIGHT ARTEUPO10936 58 



4786 BROBNIE MCGHEE(Unlaauod)CallDsl»yCOTESE tjfife 
4767 RED UCKENZIE-ICrlodFBrU(U2A-l)0OTEST: Br'JI 



85/ 
85/ 
85/ 
85/ 
85/ 



UETRDNOUE 
44?? 0ot~48 $1 

4480 Fob '43 Si 

4481 Mar' 50 Si 

4482 Jan' 57 B 5/ Y^ % uayj'onjfi 85/ 
PLAYBACK(Bla.ikg-tn* 45 NovDeq ,56 8 J^ 



4587 Kar/Apr54 85/ 

4588 JulAug55 85/ 
458? NotfDoe55 85^ 
4590 MarApr56 85^ 



4686 
4687 
4686 
46B? 
46 JO 

4691 
4692 
46?3 
4694 



DILL PICKLES ARISTOKRAf 5020l SB 

E.J.UXLLIir,ER RAG CONN0RIIE1 Q248 $10 
RAGGIN THE SCALE DELUXE 15165 *8 
GRIWY BEAR RAG STSJTYg ICMTN 0T.E4723 *10 

GEO COHAN RAO aeolian7 '/h3~SB 

THAT BEAUTIFUL RAG 1JMIVERSAL 78043 »0 

UAPLE LEAF RAG sTjPERfONE 10029 SlO withBunnr^ Plea 

Hgn>Hdlaj#13 S PlanoPhlenda .BlaokB oautyMETRO^THSlQjggj g, C , HANDY (Tmpt) 
MYSTERIOUS RAG VOCALSTYLE 13?1 58 _ PaulLavalWoodwlndal 



4TS3 JanM? SI 

4484 Fsb'49 Si 

4485 Apr'4? Si 

4486 SSay'4? Si 
44B? Sop '49 SI 
4488 Deo'4? Si 
POPULAR MUSIC 

448? Juno'SlS tl 
Rf;CORD ClIASGffl 
4490 Juno'46"Sl 
44?1 Aug'46 $1 



46?5 LUCKEY B0BBRTB(AO™l)o™C«pBDSETMffl 0»aaWa 
46?6 CHARLEY STRAIGHT-Yo.VfeHavNoBanan^^CORDOe^^ |5 

4697 ^RRY THOMAS (Ra-KlnCL«SKAL3rWMRYWpa??13 S8 

4698 TURKEY TROT ^LEY^^'^Jl^^^ano. For, 
AndBe a n3,ToJd.co,Sopt.mberEve S*£iS™*t, *" « 
46?? RAGTIME INFLUENCE: AlejRagti-doBand ELECTRA78873 » 



:p no groovsB 
NEXT CATEOCRY ARE AIR SHOTS •33rpm : . .. rAf.: : ,3 

~-TQ-<^ r ^7oTmOLDShoV7cBSTVr (8/8/52) ffi«rt«fl-ai dTajMM3 

4797 COUNT BASIE(TrloEto) CSiangoaMade (Durlng«Il21/UW:: ; :,. :>:;,; 
Diaiond.BoogWoogHarmonloa «''IgHBCTu» E SZ ..SJ 

4798 TonnyDORSEY-OlBlackJoo (10/26/40J / Jomfiootttrflt^fF);;:. 
foaHotAndySeerastSalo 8"2EPHR Dub -8 tg : ^fj 
4793 TOMMY DORSEY-Solttudo/llp-tT»iopiiTH« JV0UR E S5 

uptempoOnoHasBonnyCartartLlBtsdOnPaparSTooTo 
4B00 TOHKY DOPJSViB¥bV'"'RTCH-F.aHotItoTltlM.T/BirflJI 
SHOREiLoTrerBaslnSt-LuvlossLuV^ 8"Dub EJ5 

§801 TOUHY DORSEY-NobadyB 
withBunnr;? PlodPlpot 

,oui B.C ,HANDY (Tmpt)«lthLowo -Tii"iw 

PoulLavalWoodTlnda?-HoietWindoir .B n l»B ;«*■.»*; . 
L803-GUY LOMBARDO O-NoBYrE^ft/l/STl^S^UOHOJW^-;, 
No^YearETO 1A/57 , W^WSTO DUBi^f*!. : : 

^io^nf^r^^^'^OroS^lfe^t 



4492 Nov' 46 
44J3 Deo'46 

4494 Jan'47 

4495 Feb'47 

4496 Mar'47 

4497 Jun'47 
449B Sep '47 
44?9 oot'47 

4500 Deo'47 

4501 Mar'48 

4502 Aor'4' 
4503liay 1T 4B' 

4504 June '48 

4505 July '48 

4506 Sop''4B 
45O; Oet'49 

4508 Sep'48 Si 

4509 Not'48 Si 

4510 Dec'48 Si 

4511 Jan'4? Si 

4512 lSar'4? Si 



Si 
SI 
SI 
SI 

Si 
Si 
Si 

$1 

Si 
Si 

SI 
Si 
Si 
Si 

$1 

Si 



4593 JSaripr57 85j^ 
45?4 MayJun57 s 5/ 

4595 KovDeo57 85/ 

4596 SepUot58 85/ 

4597 NovDoe5? 85/ 

4598 Jan?eb5? 85/ 

4599 UarApr59 85/ 

4600 NovDec59 85/ 

4601 JanFebgO |5/ 

4602 !iarApr60 75/ 

4603 JulAus60 75/ 

4604 LlAj'/Jun6l 75/ 

4605 JulAugSl 75/ 

4606 Sop0ot6l 75/ 

4607 NovDeofil 75/ 

4608 JanFeb62 75/ 

4609 JulAug62 75/ 
SOUNDSofLONT ISLAND 
46To™FolioM 'fy* 
4611 "Folio'ljf6('6l) 
THREE 3RASS (Killer" 
S^-'AuWU'S SI 
GLIiJPSE AT_PAST 
4"6T3~MTk eHyl?r~$2 
SO?.S EXTRAS 
RE"CORb' "CHANOER 
4614 Hov'44 ?1»25 

ROC-aROL L ROUNDUP[ 
4614 (A) Jul '57 Si 



47 

47OOA 

4701" 

4702 

4703 

4704 

4705 



U(E INFLUENCE- AleiRagtinoBaSd ELECTRA7887? » Souvenlres l2"raronAMrti: s*nin»«-,^«K, : 

'WSTUWGGYtDompOr^Roe^Earop.) 88NOTE30203FS548C6 RUSS l ,0RaANf.TOAF-ll-4-38)DeopInDr.am^-dl.y. 
LAiiLtwu^iu „ j 4 = >_„i.. E ™„+..jii«^.rtPl B iii B Etcl2"RareHARRY:SIIITO;:;K* 



"ST. LOUIS BLUES(OnoStop) INTERNATI0NL13?! S4 
11 "FLUFF! RUFFLES 2STEP CHASB&BARKER 3877 *4 
» "BALLIN THE JACK 88N0TE 66666 S 4 

« "TOO MUCH MUSTARD S8N0T Vj 33 *i ^ 

» '.RAGTBIE -.»ALK M PRIZE PIANO S^,' 4 ,, 

'CHICKEN CHOWDER TWO STEP ELECTRA73535 S 4 



SlnpteiSwo ot .BlosOutFl amoEt ol2"RareHARRY SBIH^^ 
;807 RUSS •JOHGAM{Sa Be ll/4/3e)W.V4Siaa/rall-'. , _^|^^ 
:808 RUDY VALLSE(WEAF-3/30/3?)SPOSIN^pANXAY4llWI3 

~"1AT 'S IS AUCTION CLOSES; JUNE 3> If 1 



4705 " "CHICKEN CMOMU£.H Iiw ^^ 7 « iHVTUnnTKfS 

4706 EGBET VAN *'S™e(* m H«C.»lJa™li^-'m^«» 

4708 FAUL PiilIS-Tak e MeToUldnlteCakoUalkBallMETROART20236254 
«MT CATEGORY ARE 12" 33 ai>M TRANSCRIPTIONS 



4710 f^^EdgarBor.en.C.arll^Carty/Jack^^ 

4711 HERE TO VST i Lo 3 BR0rfNAillCLA',150N MJ/U '$}'f 

4712 ~ ^^RAY ANTHONY 0/5enny3urke&.lright/771/2N1.50 

4713 VET ADl-HNSTRATIONiPublicServiooSpotaiEddleC^r, 

So"pion,ero , .""^"^^"'^^^m/saStt 

4714 HERE TOVETiBARBARA OARROLLAobUelvl^777/8WN|l 
4^5 TlftTc ^^rytia 3 Tlma ,C a rterFa m llyAru 3 kyS225/fNj : 2 



TEtffO(USA) 
4bT4TS) UAY'3B Si 
4614(C) Sep'3B Si 



$w&$m^^ show 

4715 here TO VST (NINO COLE/DiokXesnorGrk #7 B 3/ 4 » A- 

4720 M^F^A™N(l?53)Kl^oUA»bardo jlgM t 

4721 US A IH^ORCE .^ ronCorinrto.VBon W**&'&V?JL\ 
4723 HERTTFra.Torv'RltaDe^CO/GordenJenkd^H/^Sl. : 

4725 TCreToV^.U^ eaDlxlelandaithLouteAi^ng/Ren. 

4726 SS5|!wEEKCl96l) M aur^0ET^ 

,,„ HFaE to VET:STAM FREEBEIG/Sabers ^ 9 't. "JtXC' 

N0.5?F#ii2 %% i 2 |^isnFREEBERG^ ro Stan if^*^S^±.f l ' 

4flfi AFiSr^SRSfiiWERTTART 1/PART 2 N0.14E sV %% ^fenSport E! FRANKIE : ™SCH/SareW3V3^2 50 

|;;;: : :: 8& ^Si % US; S3 SS^S* 

4621 HERE TO VETS^e.BENEKE/LarryOreen Pro^/^iS ^ us ARUY.BOBBY ™^!f'»^ ) j£J&&„ 

lln mtnmn^ sum /jack slith no. s7 /^ ss 4735 "»^K-i ^ «T 

4623 -^"TCcOSHIB BOS.J-ELL/JAZZ ROITOUP,KuUl-ar.,Ellio- "Win Kur" '(Vlth notoo) "* Z ..,,-'" 

ModnrrJazzatct&TeidylifilaonTrla N0525/26N- J6 — | Qj ~" ..,.-"'"" 



HglT CATSCORYi ^ PiLgE l6" TRANSCRIPTIONS 
761 ■; A^,eaFORC£SRadloSERVICE-AhlOS«iJ i JY/pt 2 




tag FHONOGftAg'M 
HoTender A4. 1SU.V 



II 



"if 




v&nz hi- 
fi i .1 9 l\f 




[i f^;P^ 




^zd 



JNcw 

cords 

681 0.V I 



-The Crescent Talking Machine Company, Inc , 
announces its first issue of One Hundred and 
Twenty of the latest up-to-the-minute selections 
on Standard Double-sided Disc Records to be 
played with steel needles. 



Write For Catalogues and Supplements 



Crescent Talking Machine Co., Inc. 



109 Read® Street 



New York, N. Y. 



Communications should be addressed to the Record Department 
of the Crescent Talking Machine Company, 



THf MAQAltNI OF looUE 106 

Bisons iTATtsttes JULY 1970 

AHO -INFOHtfATiOM 30 Cents 



i : CRISCOTr BJOTffl TIMH? An lET@sti^tioa (pa| 
"- Bra - ,,MWB8!BBB ^PMT 2 by George Blacker — — — 



3) 




Special Dance AronKcmcnt 

llugar Foot Stomp 

By 

ifeCtUVER aid LOUIS AiiSTHONG 



v:::::;-.TMa fairilmi^ asrasBgaDHteiai sTnSHsdtsM nfi vS tlsa Cha?u««tarislica 
.;.".-'.';■. » jrflH USn dnWaU^rJ kukntten? ntffwln, br^afefl, irielia apa^ psna- 

; iiiH*OSTANT: A earef^gl re&earaal efl admed Idsre 

paying tha& sarabsr k ^yk, 

Arrang®cS by 

i|:^:l%mU i«sbiaa szl^ Elmer ScteeM 



MELROSE BROS 



.CHICAGO. ILL 



j^jJErXRD- THAT SONG BEFORE 

by 
Harold Hart el 

(pag® 7) 



BLUES & GOSPEL 

RECORDS 

1902-1942 



mm awn a ggssser? u. row 



STOBIVILLB PeBLICAIIOBS jUtil CO. 



A REVIEW 



Paul Sheatsley 
{page 9) 




W&&&1&XM2& -■&[■■ " «J-r^--~- ■ .-^^-^rirt^^StesWrni-K^ 



"S^f-^TK-.Trri^IDIAR,' <« -HECOaa RESEARCH HASWIM' AND IS EDITED BY 
THIS PUBUCATIO.. lb A -^""£" ' " "^ TEHEtL£ F0H ap^RffiG THE VAST FIELD 

ANTHONY flDTANTB ^""^.^'^'^'haS 3 EEH LAUDED AS THE SINGULARLY MOST 

SpSSiS SSI? ThI SSsM*<1*) BLUES. IT IS PUBLISHED 

ISSUE »W i ^22 SSLS^SS'Sk uioT (OR V-^S« KSUE CAN BE 
RESEARCH, «T^.D »mO t , BfcO^Y^ TO^112^ I ^ ffiRaS) 

IS^^^.^Iss^'^L^lS^ Ire announces, in pasent publication, 

■RECORD -■RESEARCH OR IH OTHER PRESS ORGANS 



p $ ® ftC 



record 
research 



pieserits 



BLUES 

research 



a vehicle foi 'exploring the vast Bald 
oi contemporary blues recordings 



Iditors 

Aatliony Rotacts 
2059 McCraw AfSBija 
Broax Maw Tori. 



lOAfii 



£u6H.sbac|_b£ 
Paul Sbsatsiey Escort! Rasaarcb 

5219 So.drBeauood 55 Oracd ATasus 
Chicago Illinois Brooklyn Hss To 



60615 



11!05 




COigNGl iOmTO £OlflN« 
By popular demand - to toe 
re-published 1 .!*. 



IMPORTANT NOTCCEl 
We have raised the price of 
BLUES RESEARCH to 50$ each 
(4/«d— English) on May 1, 1970 
The following Issues are 
"still; avail able: 
tsmi^JTr The Modern label 
Issue 8 ':. More Modern, HM, 
Meteor r . Blues & Rhythm, 
":fiai*£v- Grown 78H.P, Kant 
^s&e^J^- Abco s Cobra , 
Artistic j Parrot, Blue 
Lake, United t States, 
.. Chance , Sabre 

ISSOE 11: Ace, Sua, Goldbaad 

and Bullet 

Issue 12^ CorfcL 65000, Groove, 

and 0keh""6800 

IssueJ-JS^ Checker, Miracle, 

Sonriso 

I B8oe. 14i: Columbia 30000 

and Mercury 8000 

Issue 15: Manor , Arco t 

Hegis and J.O.B. 

ISSUE 16^ Sittln 1 In With, Jaz s 

Harlem, Delta, Jade s Super Disc, 

KSUE^^ Aristocrat, Chess, Chief , 
Itaib09gl©i Sultan* Melody Lane, 
Hytone, Sunbeam, Glo Tone & Ruby 
It will be available again 



*®M0RE PROM RECORD RESEMIOf 

ALL AVAILABLE HOW - LWIT CD SOPPLT 
PRICE INCLUDES P0ST4GI 

Hare out-of-print publications. Yearly 
documentaries of the Jazz scene with loads 
of magnificent photos, historic surveys and 
articles by the tops in writeis. Also a 
d'scography of the year., literally a book 
1954 - 1955 - (11*00 EACH) 



I Gr#«t#§t compendium of popular music on phonograph ^js«s^ 

r®e©rds of frbe 20'? mm pubSlsbtd, comply* with cam- ^ Ifit^ 

p©§@r eradih and many ©fh«r Interesting features. 
A MUST for lb® muslcologb^ diicographsr^copy- 
rigtittr, record collector and most anybody tnfstwtwd; in 
pspsuiar music r«®arch. JUST ONE DOttA.lt' ($ly.00)> 
from Record 8«$*aYch, 65 Grand Av«nu<§', : ; Ir^wklyn, 




v 



BASICJAZ^ONJ^ONGfLAI 
by John Lucas 

Fine historic Research treatise- chapters. 

Biographies of JeilyRoll Morton, Leadbelly, 
Bessie Smith, Sidney Bechet, Louis 
Armstrong, King Oliver, New Orleans 
Rhythm Kings, Bob Crosby, Muggsy Spaniel 
Kid Ory - A must for the Record Collector 
and Historian - published March 1954, 
103 pages. (PRICE... $2.25) 
r- HE JAZZ REVIEWj - THEIR FIRST ISSUS 

Late lamented erudite magazine. 
Volume 1, No. 1 (November 1958) 
Almost an unobtainable collector's item 
today. (75 COITS) 




)RIC LARGER 

[al issoi^gi 

hOMAt lSSUt| 
by -Woody Bockeref© 

Great tribute to a <jazZv$UB| 

Fact si Human InterestV^^;!^ 
Di scograpliy! Mare Ptoi©Sl;::g;[|§ 



RECORDS 




INTBtESTED IN BUYING 0UTRI5BI* 

WRITE mm OR PHu«E 

RECORD RESEARCHgljH 

65 grand avsnue 

BftQOKLW NEW YORK 11205 : 



BACK ISSUES AVAILABLE.-^ £ 8 ^ y % J2 73 74 75 % 77 78 79 80 81 82 83 84 85 86 8? 88 8? ^ 
. —^ -.—.■•» _- „*■/* ,c oo qq mn im in? im 104 105 



RECORD RESEARCH 2 ' 3 »* 95 ^n™™™}?}^ 



Ieotect issue 51/52 41 NICHOLS issue 96/97-75rf 



for' 6-' «*«**." fUna/^fv auoo^Air j ivn - y -.-- ,- -- , 

»V»t.fur j ivm 7»-«u 'rijpVf "«ffir^/lV 'i^/4d lor 12 is she $ \$/Bd /"or 6 isswes 8o rs f re % € ™* a J^,,Twr 



.$?"*'- §W C 4lLn s . r f oir B«*«« S «. yojj MJJ P $tK%dii*ljokn Mc Andrew, Mike Montgomery, 
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FURTHER CRESCENT RAMBLINGS, AND A 
FEW ODDBALLS FOR GOOD MEASURE --- 

George A, Blacker 

In issue 102 of this publication, I had an article 
dealing with the possibility of a tie-in between Crescent 
and Pathe records. It was sparked by the discovery that 
the Crescent and Pathe issues of "Boogie Rag" by 
i'Sweatman's Jazz Band shared the same master number 
on both labels. The editors were able, most fortunate- 
ly, to flesh out my work by digging out and printing 
"some material from- assorted November 1917 issues of 
: : "The Phonograph", including a large listing of the 
{company's inaugural release of 60 records. I have used 
;;that listing and my Pathe catalog to compile a sequen- 
..tial numerical listing of all titles not already described 
iin my previous article e with the serial numbers and 
lartists credits of the Pathe discs from which it is 
treasonable to suspect that they were derived. This 
^listing is printed below, with occasional appropriate 
I comments, 

fit The question arises: were any other Crescent records 
Mljtan these 60 ever issued? I am inclined to doubt it. 
lliere's why^ if you saw issue 102, and read the articles 
tf|iid the advertising material from "The Phonograph" 
ilearefully, you may have noticed, as I did, that 
ItKQWHERE in it was the fact mentioned that Crescent 
Itecords were VERTICAL CUT. What does recur is a 
Preference to their being playable with a "steel needle" 
jl-This is, of course, true -- the Aeolian- Voc a lion 
S verticals were similarly playable with a steel needle 
P m A PHONOGPAPH THAT WAS ADAPTABLE TO 
StpRTICAL PLAYBACK, Here's the kicker; the only 
.fijSiescent phonograph I ever saw, which was in the 
ti!|ntiqLies shop where I bought the Crescent discs that 
iliescribed before, WAS APPARENTLY NOT SO 
*;|!)APTABLE. On most phonographs that were 
ttlgsigned to play both lateral and vertical discs, the 
ilfiproducer has an extra joint in the front part of the 
INtethat makes it possible to turn it 90 degrees and 
§C||Itit slightly forward, so that the diaphragm and 
llllSedle chuck are approximately at right angles to 
iKite groove spiral instead of roughly tangent to it. 



The Crescent machine appeared to be so constructed, 
but its reproducer was fastened firmly at the point where 
it should have been free to swivel. It is possible that, 
in order to effect the change in playback modes, a 
second arm assembly had to be attached to tire repro- 
ducer and the rest of the tonearm, but if there was ever 
any such part originally supplied with the machine, it 
had been lost long ago. 

Admittedly, this is just guesswork on my part, but 
let's imagine that the Crescent Talking Machine Co. 
wanted to break into die record market, and asked Pathe 
to marke records for them, on their own label. When 
Pathe got the request for a "steel needle" record, their 
technicians, oriented pretty exclusively to vertical 
recording, thought that Crescent wanted a disc similar 
to the Aeolian- Vocahom Assuming further that 
Crescent had already arranged with some maker of 
phonographs other than Pathe to supply a "steel needle" 
machine, and that the phonograph maker had provided 
them with a good quality lateral machine, you have the 
ingredients for disaster. Imagine the chagrin of people 
who had already bought Crescent machines and liked 
them, when they found the vertical- cut Crescent disc 
records unplayable on their machines. Imagine, too, 
the disgust of the owner of any other make of machine 
that played only lateral records, when he found that 
the Crescent record he'd bought as a "steel needle" 
record gave poor results on his rather expensive Blankola, 
There wasn't anything wrong with HIS phonograph, by 
George! He'd been stuck with a no-good record, and 
nobody would convince him otherwise! ! A minority of 
owners of combination lateral- vertical phonographs 
could play the Crescent records, but most other people 
probably couldn't, and the feedback that resulted, 
traveling from the public to the dealers to tire bewilder- 
ed, bedeviled Crescent officials must have been truly 
awe-inspiring. Crescent had probably spent most of 
their cash reserves on the preparation of a monstrous 
initial release of 60 records with which they had, no 
doubt, hoped to blitz the record market. When their 
bomb exploded inside the cannon, they were helpless 
to try to retrieve things, I am very much inclined to 
think that their first foray into the record business was 
very probably their last, and that its unhappy results 
finished them. How else account for the extreme rarity 
of records on that label? Prior to last year, I had seen 
no more than three or four of them in over 20 years of 
collecting, I know many people who have never seen 
even one. 



I have appended to die end of the Crescent numerical 
listing the particulars on three other records in my 
possession that may have been derived from Pathe 
material. The 6-inch Emerson would obviously be 
unable to contain the full playing time of the 12" Pathe 
from which it may well have come. Indeed, its playing 
time is less than two minutes, and it couldn't very well 
hold much more, as its groove spiral takes up all but 
about 3/8 of an inch of the playing surface. Playback 
reveals that, at the point where the Emerson comes to 
an end, the musical performance is "left hanging"; 
there is a sense of incompleteness, as if the master 
cutter had been lifted off the blank before the actual 
performance was concluded. I theorize that that was 
exactly what happened. The Emerson engineer, who 
either had some means of aurally monitoring the dubbing' 
machine or had determined, by means of a stopwatch, 
precisely how far into the record he could go before a 
reasonably opportune time to cut out of it occurred, 
took the first and best chance to do so. In view of that, 
and in view of the manifest impossibility of getting 
much more than l{ minutes of music onto these little 
records, I submit that the collector who has been 
fortunate enough to find one of those Emerson verticals 
that were dubbed from Enrico Caruso's 1901-02 Pathe/ 
AICC cylinders is not so much to be envied as might 
seem, on first glance, to be the case. In all probability, 
the Caruso recording, already much abbreviated to fit 
the playing time of a two- minute cylinder record, has 
been even further truncated to fit the shorter playing 
time of the Emerson disc. I would guess that they have 
more curiosity than genuine musical value, 

In conclusion, let me say that unless someone can 
turn up information on Crescent records 10037, 10038 
and 10039, along with a slew of master numbers of 
both Crescent and Pathe releases, this project has now 
been carried just about as far forward as it can possibly 
go. Just about anything you have on Crescent records 
will be useful, so please send it along. 
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TITLES^ MXS 9 (if known )& ARTIST (S) 






: M)02 



l©i& 



W$ik 



10005 



Si 



"Gypsy Lore Song !t - Arthur Burt^, baritone 
"Little Gray Home In the West" - Arthur 
Burt 

"Drink to Me Only with Thine Eyes" - 
Harry Blake , Baritone 
(N„B® ; This is the coupling to "Little 
Mary Gassidy" that was listed in the 
II/21/17 issue of "The Phonograph' 8 * For 
full details on this record^ see VRR , 
issue 102 ») 

"America" - Peerless Quartet 
"For the Freedom of the World 11 - Ed- 
ward Kendall^ baritone 

''Massa's in de Cold^ Cold Ground" - 

Peerless Quartet 
"All I Want is a Gottage^ Some Roses and 

Ton"— Campbell & Burr^ Tocal duet 



S8 Jesus^ Sarior^ Pilot Me 1 ' - Holt Mixed 

Quartet , w 9 organ ace. 
"Holy # Holy^ Holy" - Carrie Prescott 



20377(10 3/V) 
52006(12 n ) 



ifQ039(l2 ,s ) 



MXS . { i f Known) & ARTISTS 



Gordon McHmghes 
Hugh Allan 



Wallace Cox 



40033. (12") 
2022^(10 3A") 



Peerless Quartet 
Willie Weston 



4-0033 (1S W ) Peerless Quartet 

20005 (10 3/4' ? ) Campbell & BUrr 

1*0102 (12" J Stanley Mixed Quartet 

20242 (10 3/4 w ) "Marian Crawford 



10006 



10007 



10008 



10009 

10010 



10011 



"Adeste Fideles" - Crescent Mixed Quartet 40025 (12") 
Silent Night, Hallowed Night" - Crescent ^ 

Mixed Quartet \ 

(N.Bo : Crescent/PathS coupling the same here) 

Described to full in issue 102 of "RR" 



Clyric(sic)Quartet 
Clyric Quartet 



"Patriotic Medley" - Pt 1 - Crescent 

Concert Orch. 
"Patriotic Medley" - Pt. 2 same 



described in full in RR issue 102 

"2nd Rgt, Conn. Nat*l 8 Guard March® - 

Crescent Military Band 
,f U S Boy Scouts 8 Official March - 

Crescent Military Band 

"Cavalleria Rusticana" — Intermezzo — 

Crescent Symphony Orch„ 
"The Bream Waltz "(adapted from 'Tales of 

Hoffman 1 ) - Crescent Concert Orch„ 



20175 (10 5/4") P^th§ Concert Orch« 



same 



same 



CRESCENT NUMERICAL LIST, WITH SUSPECTED PATHe COUNTERPARTS — 
10023 



10024 



10025 



10026 



20253(10 5/4 m ) American Republic Band 

nn — No equivalent title listed in Path£ catalog* 
another march may have been re-titled 

35098 (1?.") Pathe, Symphony Orchoj, London 
10046 UO 3,/4 n ) pathi Dance 0rch 9 



10027 



10028 



"Oh, Tou Daddy" - Crescent Military Band 
"Nightingale Waltz" - " "C 

Hav® Xou Seen the Ducks?" - Crescent Mil, 
"Oh Babe"» -Crescent Dance Orchestra 

3 



Bd. 



20191(10 3/4") 
20203(10 3/4") 

1*0100(12") 

20098(10 3/4") 



American Republic Band 

I! II SI 



Amer Rep 9 Band 

PattaA Dance Orch„ (Notes Path£ release 

tit ed "Oh Baby", but same composer credit 

on boths Fo H„ Klickmann) 



"Somewhere in Delaware" - Crescent Military Band 40089(l2") American Republic Band 

"Shim-Me Sha-Wabble" - Crescent Military Band 20026(10 3/4 ) same 

(URGENT NOTE" IF ANYONE HAS EITHER THE PATHE OR CRESCENT VERSIONS OF THIS AND CAN TAPE THEM FOR ME OR LOAN 
ME THE RECORDS FOR AURAL COMPARISON PURPOSES, I WOULD APPRECIATE IT GREATLY. MY REASONS FOR THIS ARE 
OUTLINED ELSEWHERE - GB) 



No equivalent Pathe* release listed in the 
Two orchestral versions are listed! 20132 by the "Castles 



"Poor Butterfly" - Elite Banjo Orchestra 

catalog — none, at least, by a banjo orchestra, _ 
By the Sea" Orch ant 20150 by the Pathe 1 Dance Orch. It seems doubtful whether either of these -were the 

counterparts of this side. The possibility cannot be discounted that material was used that never appeared 

on Paths' - GB 
"Hello, My Dearie" - Crescent Dance Orchestra 40096(12") Pathe Dance Orch. 



"For the Freeedom of he World" - Crescent Military Band 
"Dance o 1 the Dollys" - Crescent Military Band 

"Listen to This" - Crescent military band 
Missouri Waltz" - Crescent Mil, Band 



40100(12") 
20041(10 3/4") 



20022(10 3/4") 
20024(10 3/4") 



American Republic Band 
same 



American Republic Band 
same 



10012 



10013 



10014 



10016 



10017 



10018 



10019 



10020 
10021 

10022 



Described in Issue 102, "RR". (N B. s the 
H/21/17 listing does not give both sides 
of this one 

"Sphinx Waltz" - Joe Belmont, whistler 
"Kiss of Spring" - J* Belmont 



20119 (10 3/4") same 
^.0087(12") same 



Jan Rubini 



"The Sunshine of Your Smile" - Arthur PIerce,/40074 (12") 

■£££ Scf'Don Giovanni" - A, Pierce 20l6 5 (10 3/4") J. Bubini 



"That Hula Hula" - Campbell & Burr 
"Samoa" - Joseph Phillips 



20011 (10 3/4") 
20115 (10 3/4") 



same 
same 



same 



version of his song I can find In my Pa he catalog. It may be a new, previously unknown pseudonym for Burr, 
If the identity proves out. - GB) 



"My Lonely Lola Lo" - Sterling Trio 
"Yaaka Hula Hlckey Dyla" - Louise & Ferera 
Hawaiiasa Troupe 



"Hawaiian Hula medley" - Pt. 

Ferera Hawaiian Troupe , 

"Hawaiian Hula Medley" - Pt. 



1 — Louise & 

®_- 

2&— 



20130(10 3/4") 
20101(10 3/4") 

20216(10 3/4") 
20102(10 3/4") 



same 
same 



same 



same 



Same as a- 

(Note- I find that both of these medleys, as issued on Pathe, contain a song entitled ^oanalua" e Whether 

■ SS'li BcTof the two Crescent sides, /cannot say. There is a possibility that one of the two me dleys 

also drives from Pathe 20149s "Honolulu Hulas", by Louise and Ferera, In view of this uncertainty, g 

cannot guess which medley was used for which Crescent coupling This is ,he first instance of j| 

thTposslbillty of alternate derivations that I have encountered in the course of this research, - GBJ 



Described in "BR", issue 102 

"La Paloma" - Louise & Ferera Waikiki Orch t 
"Hawaiian Sunshine" - Sam Ash & Chorus 

"My Hawaiian Maid" - Henry Burr 
"Ua Lite No a Like" - Louise & Ferera 
Hawaiian Orchestra 



20247 (10 3/4") 
20115 (10 3/4") 

20130(10 3/4") 

20215(10 3 A") 



same 
same 

same 
same 



4 



10029 

10030 

J10031 
ftqQ32 

|i)33 
13035; 

Itllffc 
lilltr 

ilP38 
|ilo39 

10040 

10041 

10042 



"Pretty Baby" - Crescent Mil. band 
"Topsy" - Elite Banjo Orch. 
Path* issue of this title 1b 20132, by the "Castles by 

Described In "RR", issue 102 

"Lily of the Valley" - Crescent Dance Orch. 
Where Do We Go from here?" - same as above 

"Send Me Away with a Smile" - Crescent Dance Orchestra 
"Ain't Xou Coming Back to Dixieland?" - same as above 

Yah-de-Dah" - Crescent Dance Orchestra 
Gold & Silver Waltz" - same as above 



"Where the Black-Eyed Susans Grow" - George Burnside 
"I s ve Got the Sweetest Girl in Maryland" - same as above 

"Mother, Dixie & You" - George Burnside 
"America, Here's My Boy" - David Irwin 

"Goodby Broadway, Hello France" - Charles Oakland 
"Somewhere In Ireland" - Chas Oakland (presumed, but not sure, 
as part of clipping was torn away here J 

Unknown - portion of clipping lost 



20022(10 3/4") American Republic Band 
(No equivalent Pathe" version listed. The 
the Sea" Orchestra . See notes above 

re Crescent 10026-GB) 



20237(10 3/4") 
20238(10 3/4") 

20264(10 3/4") 
20211(10 3/4") 

20203(10 3/4") 
20281(10 3/4") 



20156(10 3/4") 
20156 

20223(10 3/4") 
20187(10 3/4") 

20223(10 3/4") 
20205(10 3/4") 



(Repeating a previous requests Does anyone have £hese three? - GB) 

"All the World will be Jealous of Me" - Irving Kaufman 
"I May be Gone/a Long^ Long Time" - Charles Oakland 
for 

"M-l-s-s-i-Bss-i-p-p-l" - Ada Jones 

'With His Hands in His Pockets and His Pockets in His Pants - 
Byron Harlan 

"When I See You I See Red, White & Blue" - George Burnside 
"Silver Bay" - Campbell & Burr 



20220(10 3/4") 
20206(10 3/4") 



20074(10 3/4") 
20033410 3/4") 



20206(10 3/4") 
20129(10 3/4") 



PathS Dance Orch e 
same 

Path* Dance Orch* 
same 

Path* Dance Orch„ 
same 



Justice Lewis 
same 

Louis Wlnsch 
David Irwin 

Louis Winsch 
Justice Lewis 



same 

Louis Winsch 



same 

same 



Louis Winsch 
same 



10043 

L0044 
1.00^5 

iOO't-b 
10047 



10048 

ioo49 
10050 
10051 
10052 

10053 
10054 



10055 
10056 

10057 

10058 

10059 
10060 



"Honolulu By the Sea" - Campbell & Burr, 
"And I Am All Alone" - Irving Gillette 

Described in "RR", issue 102 

"Or. Lake Champ .La in" - Sterling Trio 

"The Melody of My Dream' 1 - Harry McClaskey 



10037(10 3/4") 
20141(10 3/4") 



20082(10 3/4") 
20099(10 3/4 ") 



"Cross My Heart" - Ada Jones 

(This is the reverse side listed in the ad. 



same 

Harry McClaskey 



same 
Henry Burr 

same 



20074(10 3/4") 

This is the reverse side listed in tne aa. actually issued on Crescent C100SP. -GB} 

"Honest Injun", listed in the ad as the reverse side of this, was actually i..suea on 



"The Coon Mariners" - Golden & Marlowe 

" A (S^^S°^-I «ccSS T/SL artists are listea in W »th. catalog these titles do not appear It is 
^"saible that "love-SiS Coon" is a retitling of "Unlupky Mose"C29128), but I'm not betting heavily on it - GB) 



"She is the Sunshine of Virginia" - Charles Roberts 
"Oh, Johnny, Oh Johnny, Oh!" - Ambrose fender 

"Indiana" - Sterling Trio 

"There ? s Egypt in Your Dreamy Eyes" - Henry -Burr 

"There J s Someone More Lonesome Than You" - Campbell & Burr 
"They All Sang "Annie Laurie 1 " - M.J. O'Connell 

"From Here to Shanghai" - Collins & Harlan 

"At the End of a Beautiful Day" - Irving Gillette 



20099(10 3/4") 
20153(10 3/4 ,( ) 

20151(10 3/4") 
20164(10 3/4") 

20180(10 3/4") 
10064(10 3/4") 

20143(10 3/4") 
20005(10 3/4") 



20161(10 3/4 ") Apollo Vocal Trio 



Gordon MacHughes 
Roy Randall 

same 

Harry McClaskey 

same 
same 

same 
Henry Burr 



"Hawaiian Butterfly" - Sterling Trio c „^3\n "tto"' issue 102 was "Honest 

(This is the advertised coupling to C10052j the actual one, as described xn BE , issue j.ud, was 



' Injun". See 10046 above,) 

"0 Promise Me" - Carrie Prescott 
"Asleep in the Deep" - Conrad Thompson 



50009(12") 
50004(12") 



Cora Tracey 
Herbert "Waterous 



"The Sunshine of Your Smile" - Prank Hoy lor ^ «+>,«. sqm f, hv Paul 

(Hote; There are two possible counterparts for this side. One is a version on 1 at He 5901. by Paul 
Althouse; the other is 40035 by Hardy Williamson. Both are 12 records McClaskey 

"A Little Bit of Heaven" - Henry Burr ^y ~j\ 1 

Described in "RR", issue 102 

tt, . ■ -u -or, a omi7("iO l/k n ) Blue & White Marimba Band 
"Mary's Little Coal Black Rose - Mata-s Bine 4 White Man^a Band 20117 10 3/M K^ ^ ^ 

"Spooky Spooks" - same as above 

20125(10 3/4") David Irwin 
"My Own United States" - Victor Johnson ^^ arm er ,, suns by "Evans Dittman", The actual 

fThe above is the advertised coupling of "The Star-Spangled Banner , sung cy 

Spring was «4ur Plag & Country Want You", sung by "Ella Davidson . - GB) 

Described in ,! EE", Issue 102 
described in "RR", Issue 102 



"The Herd Girl's Dream" - Crescent Instrumental Trio 
"Salut a •Amour" - same as above 



END OF CRESCWT LISTING 



30273(12") Ackroyd Trio 
No listing of this title. As with 10010 and 
10026,, the material may not have been issue<| 
except on Crescent - GB 




A FEW OTBEB ««L DISCS THAT MAT HAVE BHM ESISS^B 0, PATH* MATMOAL, WITH BKR SUSPECT KB. CaffiEBBRffi, 



A FEW OTHKK V£inTiua.u jjxjsoo xu^a i-^- ^,~ — — 

Schobent Ji£I_ - 10" «ne g roo.e : U1S4A, ^ Mam strutters* Ball" - Be gta ental Band Bathe- 20282 - African Republic 

,.- „„ „ ^ „ .,, ii « » !! 20026 -(same as above) 

41 04A ; "Shim-Me-Sha -Wabble - - either tapes or the 

(MBIT .OTE^ Would lite either Crescent or Path! versions of thrs pr ferahly both, 
actual records, for purposes of aural comparison with the Schubert disc UBJ 

&P ir= S^hlg Becorf ^ gr(joTe: ; 516gA) „ 0n the ^ You , re a Little Devil" - L. Wiasch ^20^ had s*ne artist 

( 5163 A) "I Ain't Got Weary Yet" - Billy SdWs f^^' '' " ** ^^ 



Emerson 



314 



(6-in. diameter broadgroove) l 

(AS) "Birds in the Forest" 
whistling duet 

END OF LISTINGS 



- Wills & Lawrence j, 



Pathe 30104(12"), same artis* 



I'VE HEARD THAT SONG BEFORE - Part 2 
By Hqrold Hartel 

(see Mr. Paul Burgess' initial work in RR 98) 

Dear Mr, Burgess: 

This is a somewhat belated reply to your "I've Heard That Song Before" 
in Rec. Research issue 98;— meant to answer sooner but finally found 
time during my vacation. I, too, have been intrigued over the years 
(since 1933/4) by hearing tilings on records that were supposed to have 
been composed by someone else- -as well as reading of such "re-titiings" 
in record reviews, album notes and various articles and columns in Down 
Beat, Record Changer, Rec. Research, etc. So I've maintained a 
haphazard (or half-azzard?) compilation of examples I've heard (and/ or 
thought I heard?), read of, or been told about- -although I didn't notate 
or date the latter two sources of such info. Having "unloaded" my 78- 
record collection as well as those of Down Beats and Record Changers 
several years ago leaves my memory as the sole recourse in many in- 
stances- -so don't assume that my info is infallible, 

1 think you hit the correct "note" in your article with the reference 

■ to the fact that so many tunes have the same '"standard chords" : — being 
strictly an "ear" musician is probably why I "think" I'm hearing some- 

■ : thing else in many instances- and perhaps that's true also of some of my 

■ "literary" sources. What we really need is someone like Sigmund Spaeth, 
i "The Tune Detective" of pre- WWII radio; -- someone with formal musi- 
cal GaiMng who can analyze me melodies, chord structures, etc, — 

ii and maybe YOU are IT! , „ 

In any event, I am impressed by the range of your "listening listing 
?■ in RR 98-- and, at the same time, surprised at some of the omissions; — 
£ or maybe it's just my bum "ear", which, incidentally, isn't always 
#■ limited to "between the two WW's. " So the first portion of the following 
-is a "review, addenda, substantiation, agreement, disagreement" with 
iyour RR listing and, following will be the leftovers from my notes, ears 
Band conjectures;- --HAVE FUN! 



Tour Col. #1 



(LP Record numbers noted are in my collection 
unless otherwise stated.) 



2 Alexander's Ragtime Band- Never heard Hitch's version of Ethiopian 
Nightmare-- but my "notes" tell me that someone in an old 
Record Changer contended that Alex' R, Band was derived from 
Milenberg Joys, which was supposed to have "originated" as Pee 
Hole Blues- — ! I'm bettin' there "ain't nobody" left in New 
Orleans to verify that! But I also remember reading somebody 
who claimed that Irving Berlin wrote just one song— and all his 
others were variations of it! And I don't know which one was 

first, either! 
% At a Ga. Camp Meeting- -Georgia Cakewalk (Art Hodes-Decca 

DL-8043 9 LP reissued, among others, ) 
%; Ballin' the Jack -- Try Trixie Smith's "He Likes It Slow" (with 
m Louis accomp.) for another version; — but I never considered 

Bix" "Best Gal" until I gave it an "ear" after your ref. — and 

you're right! 
17. Bucket--! suspect that the Cannon Jug Stompers "Bugle Call Rag is 

a mis- labeling -- maybe on purpose. 
22. Charleston Cabin- -Surely St, James preceded "-Cabin"! -- it seems 

to have deep roots in folk music. First I recall -"-Cabin" was 

Bechet's mid-1940's Victor -- but I'm not gonna go digging that 

deep into Rust, McCarthy and Blackstone at this hour in the A. M. 

125. Come Back, Sweet Fapa — My "notes" tell me that this was the 
Chicago Footwarmers "Get 'Em Again Blues" — but I haven't 
replaced my '78 with an LP version. 

: 33. Dippermouth Blues -- Better known- -in my opinion -- as Sugarfoot 
Stomp; -- but give a listen to the Charleston Chasers (B, G.) 
%itidl? Serenade" for another rendition, 

J34. Do' What Ory Say — this thing has so many ancestors and descendents 
that I hesitate to itemize even those I'm certain of; -- but, 
between my notes and my ear, it's a relative of Mama's Baby 
Boy (Burke/ Wiggs- Para mount LP- CJS107), Cammelio Gaspergou 
(Wiggs/Souchon- Golden Crest LP-CR 3021), Gatemouth (Dodds/ 
Ory- Epic LP LN3207 & Hackett-Epic LP- 24099), and I once had 
Ory's Jazzman 78 version— as well as his 78 Crescent of "Get It^ 
Right" (another relative?). I also have a Record Changer "note" 
that this was known to the New Orleans "cutting contestants" as 

I "Kiss My F----g Ass" --- (pre-WWl) --so take it from there, 

i if you care to s -or dare to! 

I 42. Five Foot Two -- Sure never listened to Ike's 21st St. Stomp (Rvsd. 

;: LP) as related to 5 "2" ~ maybe because 21st doesn't have the 

t: 5*2" bridge; — but it seems rather far-fetched, -- like after the 

8th Bourbon! Sooo--where did you get the "%" info??? 



78. Mr. 



82 



43. Flat Foot — (Dodds/ Ory Epic LP- 3207) — Seems inconceivable 

that "Ballin' the Jack" is in there; -- but, after all these 30 
years, maybe it just proves how lousy my ears have been! 

44. Ffog-1-More Rag =- Also frequently titled "Froggy Moore" -- as I 

guess everybody knows by now. 

54. 1 Got Rhythm -- "Rhythm, Rhythm" by Lionel Hampton for Victors- 
one of a series Hamp made with his 30's pick-up groups to 
demonstrate his instrumental versatility. On "Rhythm-™" his 
vibes are featured; "Piano Stomp" is really "Shine" with his one- 
fingered piano; and "Drum Stomp" with Hamp (of course) playing 
drums, is "Crazy Rhythm" ;-- maybe there were more. 
WW2 "JATP" recorded many aid standards under some 
ridiculous titles - too far out for me to dig 

59. In the Mood-- For another pre- Glenn Miller version try Wingy 

Manone's Bluebird of "jumpy Nerves". I recall a record reviewer 
(probably Down Beat) accusing Wingy of "swiping" it from 
Henderson's "Hot and Anxious" -- and I had both in my 78 
collection. (But never the Miller!) 

67. Loveless/ Careless Love— Ma Rainey's Pm. 12566 "Blues, Oh Blues" 
must be one of the first (if not the first) recorded versions of this 
old folk melody. 

70. Milenburg Joys -- According to the album notes to Tom Brown's 
Southland LP- 219, "Golden Leaf Strut" is the NORK's key of C 
version of Milenburg — and I had readme same Info elsewhere 
years ago. And of course, the "purists" are still arguing about 
the correct spelling for Milenburg. 

Joe -- I keep hearing undertones (or overtones) of this in Jelly's 
"Creepy Fooling" as played by Knocky Parker on Audiophile 
LP-AP28;-- wish some "musician" would tell me my ear's right-- 
or wrong! Maybe it's just the Morton "tinge",?? 
Never No Lament -- Don't Get Around -~ According to Geo. 
Avakian's album notes on Duke's Col. LP CL-558 (and aurally 
verified '•-even by my tin ear) quote: "I have always wondered 
why no one else seems to have noticed something which struck 
me hard a few hours after I had bought the original release of 
Never No Lament. There was something awfully familiar about 
this beautiful rocking tune, and suddenly I had it: it was a clever 
variation on I Let a Song Go Out of My Heart, so constructed that 
the earlier tune becomes a perfect counter- melody to Never No 
Lament (or, to be up to date, Don't Get Around- -)except in the 
release, where the newer melody becomes a counter- melody for 
the old one", unquote. And that reminds me of your specimen 
37; I had Duke's old Victor of Echoes of Harlem as well as the 
original of Concerto For Cootie™ -and never tumbled that they 
were the same tune- -probably because of Bubber and Cootie's 
dissimilar plunger styles. But Avakian's same album notes 
(quoted above) remind me that Do Nothing Till You Hear From 
Me is Duke's "commercialized" version of Cootie's Concerto (as 
if anything of, by, or with Duke could be considered "commer- 
cial"!!) 

92. See See Rider (&/or C,C. RNer) -- I've considered Beale St. Mama 
and S. African Blues as the same tune as CC ever since I've been 
listening to various renditions of all three. In addition; Champion 
lack Dupree's Evil Woman on Atlantic LP 8019 has to be at least 
the same set of chords—if not the same melody, 

98, Smokehouse Blues — My notes "tell" me that someone once wrote 
that Hoagy's Lazy River was derived from trhV-and I recall that 
Morton's BB 78 re-issue nretty much proved it to my satisfaction, 

103. Soum — i sure can't (or haven't) near Do What Ory Say in any of 
the several LP versions I have of South -- but I'll take your word 
for it, since I no longer have a copy of Do What -- since unload- 
ing my 78's. But I sure was bugged for a few years by Pete 
Daily's "North" (Cap, LP H-°385) until it finally dawned on me 
that it is an out-and-out inversion of the melody and chords of 
South- -as implied by the title! Clever! -- as well as exasperat- 
ing. 

105, Squeeze Me — I, too, have understood for years that The Boy In the 
Boat was the original title of the specimen- although Fats Waller 
is usually credited with having composed Squeeze Me;--but I 
never saw or heard a record of The Boy, - (Check my H-l ref. to 
Harlem pianists in my concluding listing.) 

110. Tiger Rag — Originally titled Play Jack Carey, — according to 
several of my note sources, and verified by Punch Miller's. I osn 
2 LP version under the "original" title. Supposedly' derived from 
an old French quadrille--per some of the New Orleans old-timers. 

117. You Rascal You-~I think Manone's Bluebird was titled Fare Thee, 
My Baby, Fare Thee Well (if 1 may be finicky for a minute- -or, 
maybe, wrong, all these years)- -but I never heard anything that 
sounded like Rascal while I was wearing out the Manone BB. 
Never heard anybody's version of My Gal Rocks Me (any relation 
to My Daddy Rocks Me?) but I do have Roy Palmer's SS Ramblers 
Riverside LP 1020 which includes a track of Ga. Grind, and it 
would require more listening to get Rascal from it-- ! 



Your Addenda: Ory's Creole Trombone— I'm sure I've seen your "example 
written as "Carbolic Rag" (sic) -- probably on one of those "rare- 
label" photos in RR, Matrix or an old Rec, Changer--??? And 
only one of many instances of "misspellings" on record labels. 
Anyway—it's a hell of a thing to try to "cut" on tram--and I've 
been trying (half- acidly!) for some 30 years;— ever since Col. 
issued the "previously un- issued" 78 by Louis' Hot 7, 

HHH addenda, conjectures, guesses and questions: — — 



H-l, 



H-2. 



H-3 9 



A-Flat Dream (JP Johnson comp.) — Fading Star (Willie The 
Lion" Smith comp. ) Just to get this section off to a long-winded 
start:— I have JPJ's Riverside LP 12-105 (piano roll dubs) and his 
Col." LP CL-1780 "Father of the Stride Piano"— plus his flaying 
with various other groups and vocal accomps.); Willie "The 
Lion's Commodore LP's 30003 and 30004; Ralph Sutton's Rvsd. LP 
12-212. {containing several J PJ and Lion (maybe) comps.) and his 
Harmony LP 7019 "A Salute To Fats" all Waller comps. -- 
supposedly. After Several years of listening I've come to the 
conclusion that those "Harlem stride pianists" swiped each others 
ideas and tunes, and re- titled them, almost as fast as they could 
dream them up. It appears that they alone would be a fertile 
field for research;— by someone with better schooling and ears 
than I ever expect to have, ) 
Aunt Hagar's (Children's) Blues— The Down Home Blues (JPJ-Rvsd. 
12- 10 5)- -which came first??? 

ii-o, Atlanta Blues—Make Me a Pallet on the Floor. 

H-4 Black and Tan Fantasy— According to my less- than- fallible notes- 
Blues for Jimmie Noone (Ory), Chimes Blues and Mournful Sere- 
nade (Jelly) are supposed to have something in common with the 
specimen. Maybe one ofthose chord structures?? 

H-5 9 Blame It on the Blues (BeorWfc /Blue Note)— Quincy St. Stomp-on 
some other Bsohat sessions. 

H-6 Burgundy St. Blues— Jerusalem Blues;— George Lewis' specialty— 
and recorded by him under both titles. Post- WWII though — 

I presume. , 

H-7, Casey Jones (Manone/BB) - J. C. Holmes Blues (Bessie Smith/Col.) 

Same tune— and lyrics on the same general " theme" ;— another 

old folk hand-me-down, no doubt. 
H-8, Chicago Breakdown (Louis)— Stratford Hunch (Jelly). Obviously 

related— even to my ear. According to Avakian's notes on Turk 

Murphy's Col. LP CL-559 (The Music of J.R.M.)-"This fine 

number (Stratford-) was also used in part of "Chi. Brkdn. ", 

which Louis A. recorded in 1927-etc. " 
Creole Love Call (Duke) — Camp Meeting Blues. Don't ask me 

where the hell that "note" came from! - and I never heard 

"Camp—" 

Dixieland Shuffle (Bob Crosby/Decca) - Riverside Blues. I recall 
reading a long technical dissertation on the relationship of these 
two— but it was a long time ago; — and maybe I only think 

T HAS SI&JLa. Su^ 

Don't You Leave Me Here (Jelly solo/Comm. 30000) ™ Go Back 
Where You Stayed Last Night (Ory/Col/LP CL-835). My ears 
seem to try to tell me these are related— but logic tells me 
otherwise. My "notes" tell me that Jess Stacy's solo of Barrel- 
house is the same as Go Back-; -but my ears "don't tell me 
nothin*" — even '"tho *I play them all three consecutively! 
Good Time Flat Blues (Claire Austin (Ory-GTJ LP 24)- Farewell 
to Storyville (Ory/ Col. LP CL-835) and Storyville Blues 
(Murphy/ Col. LP CL-793) 

H-13 Hotter Than That (Louis) - Stompy Jones (Duke). I m sure my 
note came from a Record Changer- -which doesn't make it 
infallible, either! 

H-14. How Long Blues- Gripes! I don't have enough time or paper to 
list all those! 

H-l 5 Jazzin-' Babies Blues -- Tin Roof Blues. Memory tells me that I 
read a long technical "tale" explaining which one was derived 
from which one - I just trombone the hell out of either one 
that happens to turn up on the turntable! 

H-16 Lazy Mood (Rampart St. Parwtorfc/Matlock) « Slow Mood (Bob 
Crosby/ Eddie Miller). A couple of Bob C. alumni "stealing 
from each other. 

H-17. Madelon (Willie "The UoiT/Comm. 30004) « 76 Trombones. ^ 
I'll always wonder if Meredith Wilson ever heard of The Lion - 
or could my "ear" be that far off?? 

H-18 Mamie's Blues (Jelly solo/Comm. 30000) - 2:19 Blues (Louis/ 
Decca N. O. Jazz LP) I wouldn't bet which one came first! 

H-l 9 Maryland, My Maryland- March of the Bob Cats (Bob Crosby) « 
and that other old thing that 1 can never remember the title 
"of" ! I guess Bach, or Mozait, or some other old man, stole it 
from the "folks"??! 



H-9 t 



H-10. 



H-ll. 



H-12. 



H-20. Mecca Flat Blues:-— --—Lights Out Blues by Bob Scobey on GTJ 
LP 12009- -I think! 

H-21. Mezzy's Tune (Humphrey Lyttleton/ Angel LP 60008) 

Revolutionary Blues (Mafczrow/Ladnisp) a I have those reversed— 
(I know) since Rev- was recorded by Mezz back in the 30 "s; — 
when he was probably only a gleam in some Englishman's eye- 
but he inherited a damn good ear! 

H-22. :Metsn. Swing-— Swing of Swings (Andy Kirk's Decca) mid-30's. 

H-23. Midnight Blues — Blue Reefer Blues, Jazzin' Babies Blues, Tom 
Cat Blues, Mtooa Flat Blues, Nobody Knows the Way I Feel, 
Winin' Boy Blues, My "notes" say those are all related; -- but, 
look out! 1 ! --there may be some bastards in there! 

H-24. Music Hall Rag (B. G.) -- The World Is Waiting For the Sunrise! 

H-25. Oh Papa Blues (Ma Rainey) — Oh Daddy (Turk Murphy/ Roulette 
LP 25076) 

H-26. Ostrich Walk—I kept hearing this when I'd play Manone's BB of 
When My Sugar Walks Down the Street. But — ?? 

H-27. Over in Gloryland (by anybody) — Sing On (by anybody). 

H-28. Redskin Rhumba ----- Pow Wow. Both post-WWII Charlie Barnet-- 
so ?? 

H-29. Red River Valley — - Walkin' Through the Streets of the City. 
Another pair of "folkers". 

H-30. Richard M. Jones Blues -- All Night Blues. Another field for 
"musicianly" research;- -CI. Williams and R.M. Jones! 

H-31. Satchel Mouth Swing— -Coal Cart Blues. Both Louis' ! ! 

H-32. St. Louis Blues- — Shirt Tail Stomp-- B. G. 's Boys in a deliberate i; 
"corn" version of Handy's hand-me-down from the "folks". 

H-33. St. Louis Street Blues (Geo. Lewis/ Southland LP 208)— Melancholy^ 
(Blues). The old Johnny Dodds classic; -- wish I still had the /: 
old 78. A beautiful melody! 

H-34. Ugly Chile- — George Brunts "special" — inverted lyrics to 
Pretty Doll. 

H-35. Weary Blues— -Shake It and Break It. Have I been under the 

"influence" all those years — or is it just a "strain" I hear??? 

H- 36. Willie the Weeper- — Tailgate Ramble. Ditto??? 

H-37. Yellow Dog Blues- --Tishomingo (Blues). Maybe there's just tod 'M 
mush "folkin' around" here for my tin ears) 

H-4,267|. A couple years ago one of my teen-age daughters brought 

home an LP (Kama Sutra 8056) by the "Lovin' Spoonful" which 
includes a track titled "Wild About My Lovin'" that kept bug- 
gin' the hell out of me! - until one night, about the 6th beer/ 
into the A.M. while half- listening to Ma Rainey's Rvsd 12-108 
reissues-her "Hear Me Talking To You" jumped out at me! 
Outside of some minor up-dating they even used the same 
lyrics--- and, to the Spoonfuls credit!, they did not take 
composer credit, --only "Arrg. by . . . "(whoever it was). 

H- addenda. Jada— -Pray For the Lights To Go Out (Condon-Comm. 
LP 20017). 

Well—I hope you've been able to bear with me down through these pages^ 
and years— of attempted humor, guesswork and nostalgia. I'd appreciate 
hearing your opinion/r®j my ysars audi 'or "conjectures". Frankly and:: 
seriously- -I'd like to see you continue with further research and definitive 
articles on the subject. 

P. S. : Addenda to my "I've Heard That Damn Thing Before" 

- Who's Sorry Now; -- I'm Sorry I Made You Cry—inverted melody (!) 

and chords (?). 
--Dinah; -- Hanid (George Wettling- Weathers LP W-5501) same tune/ 
reversed spelling. 

- Contentment Rag; — Canned Meat Rag (Johnny Wittwer-Stinson LP- 58) 

alliterative misnomer by labeler. 
- - Casanova's Lament; — Big "T" Blues (Coram. LP FL-20015), The 
Blues (Rondo LP R- 1733— alt. take reissue of Std. Transcription] 
Z-192;— r'ef. Jepsen Vol. 7, page 363) ™ all Jack T. 
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BLUES IS MY BUSINESS 
by Victoria Spivey 

: Los til TWO OF THE BEST BUDDIES 
1 EVER HAD . . . 

LONNIE JOHNSON (June, 1970) - 
OTIS SPANN (April, 1970) 



f.. It was in the month of July 1926 that I met Lormie 
H Johnson in St. Louis, Missouri. 1 was introduced to him 
vby Jesse Johnson of the Deluxe Record Shop on Market 

Street in that city. Jesse was a blues talent scout. This 
lied to some record dates with Lonnie who not only played 
: guitar for me - but also violin on one occasion. The 
:great John Erby played piano. Erby was not only a great 
linfluence for me but my tutor as well. Lonnie Johnson 
; : ;had St. Louis sewed up with his brother James on piano. 
SHow many people know that Lonnie Johnson was con- 
sidered the greatest violin! player for blues in this world. 
If have great memories of him sitting on top of the piano 
f playing violin with brother James at Katy Red's in East 
0t. Louis. Dollar, five dollar and ten dollar bills would 
gbe flying as tips. Well, you would never know today 

that Lonnie could play violin due to the fact that up to 
gjhetime that he had his unfortunate automobile accident 
flbout a year ago in Canada (that's where he worked 
gpetty steady since the middle 60s) he was the greatest 
liLUES GUITARIST MAN in the business - and what a 
lieautiful blues ballad singer he was too! ! Everywhere 
ifeurn I hear him in T-Bone Walker, BB & Albert King, 
fjlitiddy Waters and the younger fellows like Buddy Guy - 
liiidof course all the white kids are playing Lonnie - 
|rnost of them thinking they're being influenced by BB. . 
■"What I like about BB and T-Bone is that they all give 
llbfraie the credit for it. Actually nobody knows how old 

■ tonnie was - perhaps even Lonnie - but he liked that 
2|SO0 birth date and we should keep it that way. Lonnie 
;f;ar*d myself went on a long way into the business and we 
iidst touch with each other until Chris Albertson and 
ijliestige Records brought us together for recordings in 
:g|96I, I had Lonnie over to my home and we began to 

work on some new blues duets & songs which I wrote 
|j||eclal for the occasion. Just like the old days in St. 
Ijiuisl The first Prestige recording date in July with 
iJSjnnie was my first real one in nearly 25 years - and it 
:: : ;|aye : me the go to get back into the recording biz. We 
Jjfttwo more sessions in September 1961 during the time 
;"S| were working together at Gerde's Folk City in 
i ; Sreenwich Village. Two albums were issued - one 
yilledlDLE HOURS - Lonnie Johnson with Victoria 
£|jE#^y - and the other - WOMAN BLUES - Victoria 
■: : ;|i%ey with Lonnie Johnson. Our recording associations 
!■; '.jit hot stop. From 1963 on Lonnie became practically 
■^-^b'oiise man for my own record company, Spivey 
;: feobrds. You can hear him sing and play on THREE 
liJNGS AND THE QUEEN on Spivey LP 1004 and on THE 
|^|EEN & HER KNIGHTS - LP 1006 - where Lonnie and 
fU^O: added another duet to our history of duets. Another 

wonderful happening and what fun was when Lonnie and 
l^elf went to Europe with the 1963 American Folk 
r^pp Festival of Horst Lippman and Fritz Rau. I use to 
love to watch him stop the shows with standing ovations. 
Just a. few months before his death he was a guest of 
afti* at a blues show given in Toronto. Too bad I could 
?i; ; Mt.:triake it. From the news reports he sang and stole 
plJyh'qw. ■■. Well I better stop right here. No need for me 
IptPrture- my memories now that my play brother has 

ound; another world which we all know any kind of world 
[■■H e r er tnan this cruel rat-race world we are running in. 
| :i W^, to Lonnie! Join the heavenly Gabriel as you used 
Spl^y with the earthly Gabriel, Louis Armstrong. 

I'fvM? now for my little adopted play son, OTIS SPANN! ! 
is r tt:' was hke a son, a brother and what a pal. Otis 
'me into my life in 1963 during that American Folk 
Ues Fe stival (same one with Lonnie!) that toured all 
r Europe, He was so mischievious and so good- 
ored - and he just loved to swap lies with me about 



most anything. When anybody in the show or not in the 
show looked or did something that looked funny to us 
Otis would look at me, I would agree automatically - 
and the laugh was on. People would look at us as good 
as to say, "What's them fools laughing at". One night 
in Denmark I went out alone to get a recording for my 
little record company. Weil, I spent the night with 
the girl who made the tape and the next morning I was 
late getting back to the hotel. Everyone was on the 
Bus ready for the airport but the po' Queen. Otis was 
around the corner waiting for me to let me know I was 
going to catch hell so I could prepare myself. Well, 
that done it. I fell in love with him as my little son. 
He started calling me mother. We grew closer and 
closer. The European tour was really fine but Otis and 
his crazy lovable ways made it wonderful. Never a dull 
time when you're around Otis Spann. He's always up to 
something - and some of it was so unbelievable. 

Back in New York when Otis and Muddy Waters took 
over the Cafe Au Go Go club I lived at the Go Go and 
the Albert Hotel. I was never at home during their 
engagements. You could always find me wherever Otis 
Spann was. His girl friends would call me mother - as 
Otis was always bragging about me, "I would like you to 
meet my mother. " "My name is Otis SPIVIOUS" as Otis! 
God bless him! ! would tell everybody. I would have 
dinners for the boys in the band and their friends. He 
would telephone me, "Mama I'm hungry for some soul 
food. " WelL I would call a couple of my girl friends 
and tell them, "Blackie (that's what I affectionately 
nick-named him) wants some greens and all that goes 
with them, " The girls would come running ready to 
help me cook them. Lenny of Record Research would 
get his car and with all these pots - and there was a 
gang of 'em - we would ride to the Go Go. The doors 
would open earlier as they were expecting us - and my 
little boy would be there ready to help out. Howard 
Solomon, the manager, was a natural doll. He would 
turn the kitchen and dining room over to us. In fact he 
would turn the whole club over to us - and the whole 
band from Muddy Waters on down would have a ball. 
I do not think you ever heard the Muddy Waters band 
with my little Otis play better anywhere. 

One day I asked Otis if he would make an LP for my 
little company. And before I could catch my breath 
his answer was this, "you are my mother and nobody 
better not try to stop me". I was very happy so we set 
the date - and he got the band together. And the 
morning that the recording was to he, at 11 AM, I 
walked into the Go Go club and there was my child 
sitting there with his little head on the table with his 
own coat over his shoulders, I heard he had been there 
all night long to make sure he would not disappoint me* 
Tears almost came to my eyes. We went to the studio 
with the rest of the boys. They gave me some session. 
Otis and the band were playing SOME blues and I mean 
THEY WERE PLAYING! There were George Smith, 
Luther Johnson, Francis Clay and Sammy Lawhom - and 
a fellow called 'Mainstream' besides my Blackie. They 
had trouble catching my keys on one of the songs I was 
to sing - and I became tearful and down in the dumps. 
My Otis wouldn't take my sadness. He came out into 
the hall and said, "Mama, just sing, you go back in 
there - and I'm going to personally see to it that you 
get the right notes. " WelL I went in there and just 
sang with inspiration anything that came into my head - 
and we called it "Trouble, Trouble"! ! Otis fallowed 
me with great inspiration, Otis made many more 
sessions for me - and he like Lonnie became a house man 

for my Spivey label, Otis can be heard on the Muddy 
Waters Bluesmen Vol. 1 (LP 1008) and Vol. 2 (LP 1010). 
He also has a track on LP 1009. About two years ago 
Otis married - and he and Lucille, a good blues singer, 
would travel together. Not too soon after his marriage 
Otis left the Muddy Waters band to try it on his own. 
We would meet at different festivals and always have a 
fine reunion. In these years I was getting very worried 
about his health. He was losing a lot of weight - and 
getting very tired. I took him to my Doc. Otis suffered 
from an asthmatic condition - sometimes so bad that he 
could hardly breathe. My boy worked too hard, sang 
too hard, played too hard. He would get little sleep. 
He had a friend on every comer and I doubt if Otis 
ever turned anybody down. He just about loved every- 
body, I could write a book about Blackie. 

It was sometime in early April 1970 that I heard from 
Lucille in Chicago - and she told me that Otis was 



going to have some serious operations for gall bladder 
etc. However when I called Otis personally he led me 
to believe that he was going to have some minor opera- 
tions and would be around very soon. Could my little 
boy lie?? Needless- to- say I believed him, telling him 
I would be seeing him in Chicago as soon as he got well 
and I wanted him to do some more recording. He told 
me, "I'm ready, Mama". That was the last I ever 
heard of Otis Spann. About 3rd week in April Muddy 
Waters called my home and told me that Otis had 
passed away. This was so shocking as I thought that 
Otis was on the way to recovery. I told Muddy that 
I would get on my way to Chicago for the funeral but 
Muddy cautioned me to take it easy (I was just getting 
over a serious cold) - and that he would speak for me. 

Just looking back at Otis! 1 had more laughs and fun 
with that kid than I ever had in my child days. Otis 
was only 40 years old - and we lost one of the greatest 
blues men so early. They say everything on earth is in 
Heaven. I pray that Great God The Mighty will put a 
little piano in a little corner for poor little Otis Spann 
that he might be happy in another world. 



"BLUES & GOSPEL RECORDS, 1902-1942 1 

Paul B. Sheatsley 



Since 1964 the Dixon- Godrich blue book, "Blues and 
Gospel Records, 1902 to 1942", has been the bible of 
pre-war blues collectors. It represented a discographi- 
cal effort surpassing perhaps even those of Charles 
Delaunay, the pioneer discographer, or Brian Rust, the 
acknowledged master, largely because Dixon and 
Godrich started with so much less. 

Early discogxaphies ignored blues and gospel music 
entirely, except for figures like Bessie Smith and Ma 
Rainey, who were usually accompanied by known jazz- 
men, or like Pinetop Smith and other blues pianists 
whose work in itself qualified as "jazz. " No serious 
effort was made even to list the "country" blues artists 
until several years after World War II, when Orrin 
Blackstone in his "Index to Jazz" and Dave Carey and 
Albert McCarthy in "Jazz Directory" entered the first 
fragmentary listings. The meagerness of our blues 
knowledge in the Fifties can be illustrated by the fact 
that Blackstone listed only two Charley Patton records, 
and "Jazz Directory" never reached the letter "P". 
Until Dixon- Godrich's 1964 volume, therefore, the 
blues collector could not even find a bare-bones 
listing of the records made by the artist whom many 
now consider to be the most influential of country 
blues singers. 

Publication of the Blue Book coincided with, and 
further encouraged, the hugely increased interest in 
country blues which began manifesting itself in the 
early Sixties, and which was given further impetus 
by the regular monthly publication of the magazine, 
"Blues Unlimited", starting in April 1963. A long 
series of additions and corrections of the Blue Book 
appeared in successive issues of BU, and many 
others were obtained by the editors too late for in- 
clusion in that series. Now we have a revised edi- 
tion of "Blues and Gospel Records" which is a large 
improvement of even the superb original. It is, in 
fact, the best discography extant and a very model 
for future discographical research. 

It has, first, been given handsome publication by 
Storyville Publications and Co. It is sturdily bound, in 
hard- cover blue with gold lettering on the spine. The 
pages lie perfectly flat wherever one opens the book. 
The size is unusual, approximately Si x S, rather than 
the conventional 5|~ x 8^. The pages are thus slightly 
shorter but more than slightly wider than we have seen 
before. This wider page has evident advantages, for 
it permits the printing of lengthy song titles, reference 
notes, and multiple reissues on a single line of type 
in all but a few cases. This results in a much less 
cluttered appearance, evident throughout, but especial- 
ly in such complicated listings as those of the Memphis 
Jug Band with their frequent doubling on different 
instruments within the same session. 

The revised edition contains 912 of these pages and 
the dedicated blues collector will find himself consult- 
ing almost every one of them, It is a marvelous book 



for browsing. Indeed, theie are 36 pages of informa- 
tion-packed introductory material even before one 
comes to the start of the actual listings. Included in 
these early pages are brief histories of the nine pre-war 
record companies most active in the blues and gospel 
field. These histories discuss the various label, 
numerical and matrix series of each company, the 
source of their material, and the scene of their activi- 
ties. For the four companies (Victor- Bluebird, Okeh- 
Columbla, Brunswick-Vocalion, and ARC) which 
recorded extensively in the field, detailed listings of 
their recording trips are shown, including dates, places, 
and artists recorded on each trip, 

The discographical data themselves, covering every 
"distinctively 'Negroid" folk music record made to 'the 
year 1942 and encompassing 781 pages, may be 
regarded as almost definitive. The listings are probably 
99% complete, and 98% as accurate as they ever will 
be Hardly any previously unknown blues records of 
this period' are likely to turn up in future years. The 
many "unknowns", "possiblys", question marks, and 
"circas" which dot the discographies (for the authors. 
have been conservative; if they cannot verify a fact, 
i-hev leave it open) are unlikely ever to be finally re- 
solved in very many cases. This is just about it for the 
pie-war period. The data are of course arranged 
alphabetically by artist, with all of the performers 
output listed under his own name and pseudonyms care- 
fully cross-referenced. Thus, the entry for "Kansas 
foe" notes that this was a pseudonym for Joe McCoy on 
certain labels, and details are found under McCoy, 
There are copious notes concerning doubtful points, 
such as gaps in matrix listings or uncertainty about an 
artist's real identity. ,'. .'...'-■' 

An unusual feature is a small "m" in the left hand 
column just before the matrix number to indicate that 
a parf-mular title has been reissued on LP. This is cross- 
referenced to a 6 7- page listing of "Microgroove Issues" 
which follows the discographies. The microgroove 
section is in two parts, The first lists alphabetically all 
artists any of whose titles have appeared on microgroove, 
the LP or EP record on which each can be found, and 
tb"p matrix numbers of the titles on each record. The 
second section details the content of so-called "Collec- 
tion LP's" which include the work of more than one 
amst, These are listed alphabetically by label. A 
problem, of course, is that this sort of information 
dates rather quickly, as new reissues appear and older 
ones are no longer available, but at least for a while 
these LP listings are very useful. 

Finally, there is a complete index of all accompa- 
nists listed in the book. 

It would be hard to imagine a more helpful volume 
for the blues record collector. It is to be hoped that 
thos<». who already own the 1964 edition of "Blues & 
Gospel Records" will not deny themselves the many 
added benefits which this revision offers. 
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by FmHk Kelly 



i. 



Remember Affl<HY SHARPS the little boy who used to 
bother Sid stone, the Texaco Pitchman on the 
original Milton Berle TV show?? Well, he took 
Stone's advice to 'get away, KidJ'. And now as 
KENNY SKAPiaD, he's producer of a* off-beat corned y 
'Groova Tube' in NYG's East Villa«a.. RICO LMUA, 
Maxio's son, cut a record In Italy ded ^f ** 
Mario,, ALLAN JOtlES may be In Broadway show by the 
time you read this, or before. Remember his great 
Orcnestra, reieaseu uiioiivcm., ^^^. -j -«-- time you ' serenade'?? I think it's 

clarinet, trombone, trumpet and sax 



"VAN" ON GENNETT's SILVERTONE; ELECTRIC 
GILLHAM; CARUSO AND ELMAN'S SYMPHONY 
CONCERT 

from George Blacker, Cheshire, Conn. 



Here's an unexpected Gennett side by Van and his 
Orchestra, released on Silvertone 5062: "My Blue 



S T I- l« V ^"and leader end pianist nowaday* is the 
each getting ^^anln of our West Coast, H 9 books bands fo 
plenty of blowing space. The reverse side has — ^ 



nothing special to recommend it, but "Blue Ridge' 
is definitely worth the price of admission. I 
recommend it highly to all who may chance 

upon.it. 

An oddity from Columbia, given to me a week or 
so ago: a flag- label copy of Columbia 328-D ^ 
("I Had Someone Else/ You May be Lonesome" - 
Art Gillham), which, though obviously an elec- 
tric recording, has no encircled "W'"s in front of 
the master numbers. According to the 1928 
Columbia catalog, this is the first 10-inch elec- 
tric release, and I have a later black- label 
pressing on which the W's do appear. The master 
numbers are: 140394-2 ("Had Someone") and 
140125-7 ("Lonesome"). 
Recently, I found two 12- inch single faced 
"Symphony Concert" records, apparently the 
product of Fletcher Record Co. of New York, 
producer of several labels including, Olympic, 
World (Lateral) and Operaphone, I'm told they 
also did contract pressing for Black Swan. The 
records are; 



3109 



3110 




VredScoveryof smokby hogoj 

..:.:! Return of a Texas Blues i^geod 

AR BLUES WORLD OF SP1VEY RECORDS IN STEREO] 

>S£VELT SYKES And His Koochie Koocbi® Mm 
Floosswit Sykss ~ Fat Daddy Jump 
Roosseit Sytes - Dresser Drawers 
John Hammond - I'm Leaving 
Victoria Spivey - Black Get 
Roosevelt Sykw-Koochid Koochis Man 
SMOKEY HOGG And His Washboard Trio 
gmokey How - Smoksy's. Watt Texai 

■ SrnMw Hogg - My Baby Left Me 
: : Wasiitoarf Doe - Doctor of the Washboard 
SuRokey Ho§g — BaISs Are Toning 
WILLIE DiXON Chie^o Blues All Stent 
. Willie Bison-Down in tha 'Bsss-ment" 
, Sunnvian* Siim-Bluw Drove Ma Out Of My Mind 
i cryin* Marie Dixon - Tftrt» O'CIock In Tha Mornii* 
' Johnny Shihes-Loneiomi Bedroom Bluet 



12P 



victoria : Spjvl:y Records 

65 GRAND AVE., BROOKLYN, N.Y. 11 




"Addio alia Madre" (Turiddu'sTarewell 

from 'Cavallerla Rusticana') 

"Humoresque" (Dvorak) - Mischa Elman, 

vln. solow. piano ace. 
The voice on 3109 is recognizably that of Caruso. 
Assuming that both are pirated items, they appeared 
originally on Victor Red Seal discs 88458 and 74163, 

respectively, 

I have a 10-inch "Symphony Concert" record (14250 

"Gypsy Blues": Farrell's Dance Orch./"Wang Wang 
Blues" : Elite Dance Orch. ), whose label differs from 
that of the 12-inch discs only in that the word "Reg'd, ' 
appears in small print on either side of the pictorial 
trademark, an "S" enclosed in two circles, with a 
design of leaves on either side. The 10™ inch record 
has the catalog number printed at the bottom, the 12- 
. inch, ones have it about In line with the center hole, 
at left. The design is markedly similar to that of an 
earlier* "Symphony Concert" record made in Germany 
before 1914 by the Lsi-Works International Record Co. 
for sale in the U. S. My one specimen of this latter is 
no. 2219 ("Irish Jiggs (sic)" - in 2 parts, played by 
H M Irish Guards Band, mxs, 4535 (n wax) and 20194 
(In label and wax). Side A label copy listed master no. 
20193). The major difference between this "Symphony 
Concert" record and the American-made ones is that 
the pictorial trademark is made up of what could either 
be an "I" or a "J" intertwined with an "R" inside the 

circles. 

The obvious question arises: how did this outnt get 
hold of these Red Seal masters? 1 would like to pro- 
pose this theory: they may have got them "under the 
table" from Deutsche Grammophon Gesellschaft, who 
produced those cheap "Opera Disc" records from Red 
Seal masters that they had acquired before World War I, 
when they were the German subsidiary of the 
Gramophone Company (HMV). My reason for guessing 
this way is that both records bear traces of what may 
once have been a raised outer rim that was scraped 
away The raised outer rim was frequently used by the 
European record makers in the earlier years before 1914 

Has anyone else seen these records, or any like 
them? 



wious" affairs sn& doing very well. P.rhap* our 
readers may recall his tricky hot ™ d "£" ^ ■ ,-. 
'12th Street Rag' on planol.. CHARLIE BARBER who . 
played tuba all around his nailvs Atlanta Ga. : :.vy|L 

liter came North with Art Landry's band(Joa -. 

Reictaa* was the band's pianist then) nowadays.. te,„ , ,; ;; | 
a NYC booker., EVELL 'EASY' WATSON, ™')***l**y [ 
Watson's Bellhops was recently sesn blowing s as lrith^.; 
with Ringling Circus Band In NTC's Madison Square: .,. ,|,. : 
Garden.. ROBERT ALDA who was In Guys & Dolls, «»..^ : 
years ago has been piloting an Italian program | 

over Radio Station WETO in NYC, He was also fea- 
tured on Broadway In the revived hit show 'Frorrt^ :, ,-, 
page'. We're happy to see him back in action.. His 

Z, sunn Alda has bean most successful on th« . ■■■■ ;:: :. : ?y. 
ZlUZsCX^ and in fil-s.. JWCE BH«V $: 
the singer who entered a convent , is planning a 
oomebaok.. JOHN D e PROFUMO, nho got involved in 
the Christine Kealar scandal, has b«n very busy 
doln£ social work in London's alums*. HUNU HALL,.. :. -^ 
former D^ad End Kid, says he's now int his own ^j, 

took bi, as half-wnar of a ^^i"^:: & 

New York, called Mother Goose„ JOEY BUSHKLs,. tha 
pianist lives on the West Coast whsre he plays With :, 
occasional dates in 3wank gpots. .Getting back to 
MARIO LANZAi the four children of Ms, b«ing 
fareweii - Colleen^Oj Lisa,18j Damon.lfi and Marc 5 15 are 
tareweu ^^ * ' nnn do i lars Dar yea r from their 

Enrico Caruso receiving 60 ? 0O0 doilars pery Ws aotor 

father's record royalties .. Our oia ia¥orn,o »» l , 

CHKTER MORRIS is still ^V^vS^htaSf 
and road stages, and ha ended a U year hi atus 
from the films by playing the part of the fi ^ 

promoter in 'The Great White Hop.'.. Singer »BjM ; f 

ROUNDSVILLE Is still aetiw in show biz on tha NY. ,;, 
stage & especially swr «wa*re. H*. also otos 
hu5 financial intsrest B in Broad=asting^tation f 1: , ;1 
GRAC1E FIELDS, in retirement for years, ,.nas *oW ,; 
h.r life story to motion pictures* She \B^ *"* 

70 - and living in Italy with h.r third ^^% , : j 

a radio CT-meohanio?) Boris Alperoviol.. MAfET^. : -y 

EUOENE THRONEBERRY, ths marvelous Uarv, the owu»^ 
baby of th« New York Uets, nowadays is doing , ^^i 
publie relations in Memphis Tenn with Carl Carson ^ 

Car & Truck Rental G«». Francft jaz^gultar^,: ^ .^ 

SACM DISTEL who r«ord«d a bit in ^^^p^lgij 
st.rtad singing having _app ea red at,« ^^.^g|l 



Roo, at H.Y... Hot.1 Plaza. BlL^LO^I^p, 
Bums' first vodvil partner, ^^-^g^^J 
NY's Bill's Gay Nineties Glub whapg <sibti.*3 ^g, 
iU P^no and Clarke. ^^*g£ ~ . 
Gas a Loma) blows rea ds in th e compo, !t BILLY R0SSM. ,,, 

tb. living comady hsadlinera ■r™*^^^ 
m& of British Musi 8 Halls. A^r 70 V Jg*— - 
busings he'll maks his film bow In a aram ^^ £ . ; 
rola in . K egati« S - .. JIMMY TO, th. Ch ««jA|sHfc 
Sinatra, says his son JJjMiy Tu^^jr^jw^^^ 
Tu narosVbut ii«'ll be oalied Jirnmy Wong^^^i^ 
Chinese Frank .?i?S-t£2'I«*»**»»*»*-'»*»*******' , ^ ,! *^-^ 



Ona of year's 



;§&! 



death 



Ona or year's greatest lo-ssss has been ^ 

of tha tremendous big band dissograpwr «^g 

EDWARffi,Jr who In his short 41 years h»»gg£, ■ 

amazing amount of grsat research. The J? g*g^ 
dedication h @ put into his publicstionf .^S|: 
with another Edward by the name ^^-^0 

DaS «d atray over a decade ago, Jo,.n s rw* -^^ 

a foundation today in folk music ^ s ^% 8 | 

cartainly hope that Ernie's raarcory wli ^f ; ^ 
honored in his field of endeavor. For w>^ ^ 
would liks to know mow ; of 'J 1 ** *"J^ >"« aeoouP* 
m8 y wb suggest that you read Emia = ^ : .:,,;,;:^;|pg| 



who 

for.« 



THE MAGAZINE OF KECORD tKFORMATIOM & 
GRAND AVENUE 
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closes 
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■ iSl BisBuiter£ggMai/,VnnS9cIanCo;>2i E ~2(J0 MolfT£S/LandHioo4T8aCOa2j75V;/ 
.X6J Eaay2Luv/.fhat , fhr!gLuv HEiJ^Ol E 261 iIoanlnk;sIi>djr/5l93e COaS^SE-V,? 
jlfiB AtThoa-t™/pt2 ^TsiX/00 BIO BILL&HIsWaghbmirdBsne! 

UfiS HunLuvSong/HappyOaye VI22350£„V//i IffS She'o7nenitVrtnd/ShouldOK06630 ¥ 
S^^i 2!^ * 1 3°2ither'o,CjjTibalomonnevilAlJ : 'H BINCHiM-RastuBSkitsoT50TrAg« 
170 VolgaBoa4!nan/CiBrdeaVI247B2V# Iff} AtToIephenis/Jasta VI17B18 E 
|?!1™ H A i; L vE vf 0FUt(Sml1;h-v'5TEarly3O3 2(-A A*Wodding/Boldrt»ln "1823X E# 



FiUHK BlfflSEOK-pecitstlonsSOyrAe. CHRISTIAN ?SUVELERS-FIfHH«gr09gp»l 

54? p a .iiifOLs£y/s.iii(myHMartVii6jizv# 4 34~o^IiIrta7fcts a rt««^737E- 



GUARANJEEr 
SID BY NUMBER AT LEFT OF COLUMN, RECORDS'sHIP'Sd 
.RR'EXPRESS (CHARGES COLLECT) UNLKS YOU REQUEST 
jfiWOL POST AT YOUR OWN RISK. WINNERS WILL BE 
.'NOTIFIED TO SEND REMITTANCE, RECORDS WILL THEN 
;:[BE SHIPPED ADD 25 CENTS FOR PACKING CHARGE. 

BUSSELL AHto offlltParadeFiSj,.- 



jr?! Vilia/Kerrj-WIticnTratz BA33233 E_ 
i^S^IO^on Anclsnt LeadB Labgl^OyrA^s 
172 Za.mpaOvsrfcusrs 4231 v^ 

B AND_H . U. COL D3T REjW Oil AHDS - JOT r 4g . 
T75 InTant ryH B girtBaroh«B 2&3VI gJOOJE- 
BMD_ARTILLmiA daMEXI CO_5o7rA 3 « 
174HiSXl=anN'a : tnlAnthoin/pt2VI622i4BJiB 
BANt«MILITARY BAKD neELrlyJoTrAgo 
T?5 "ishPoi't7sfi'(!fiogl5aroh 8A206lEV# 
|FRtKK BAfiTA-Hns20^SysicptTi Plans 

OiAilLlt BMjNET Ork 



li'y JoyHI(Se/BroJo(i!iSermiin"185B7Wi' 
26S BoylnBleachi-s/^DsauiB "J$Ajm§ 
WViD BISPHAU sings 
'l<7f H»3'g7RoVos/Lochl.or3andC0a542Q E 
B1 L 1 'I SISSST Engl .OrklMtjaTDlsco/ 
K? LullIrlTlfo/l-ieT.MlllSCHAJiKiJ^ 
HC£Drdlon u n^flv r eP.aboTr9 

0TIS_BLACKVrELLwail3Blues,Ala9HotSaJ! 



3*6 Ant(niyMre30v«rB«dy0a»aar"352l6£ 
PAUL BUftH3-VaudoSp«olB.-tly.EiJiaan (VErt 
34? lijIsAt'Opsra /Da.veMBJtln " 5117 %$ 
HEBRV BURR 50 yrs <tg« 'miohpNoGp 
54S Sa?aAma Jggus/Srac e Knrna C0a2 3 5 N 
3*3 OvtrYandrLilisaSpow/Don "K70 E# 
350 Q WhatP alBasMary/ Do noyau "278o B 
351°Wh»raRlvrSha-iiinFlW3/ C03302Sf E- 

352 Vlh»nIL<i8i:U/ y.iVhiieler VI17275 E 

353 HOTHEH /CMipbtl laBurP VII7J13I^ 

354 DaddyUB»orOJethor2Ms/ VI1BS5C E 

355 BlfBCr'n«g8{Po9rl»s34tot)YI18710 N 
35S Hldnitaasss/E^yN^o VII3I86 E 

BU33E B0ZZAHS-H8t $1„50 



IS SKKaSSiMB? S^SkSa-um* 



!*£ J ; "'pe''3anatlora/5'AP320yO 



6 WorldlsMadsOrLiEa /ClncofcRA1026)^« Q u ^..^ / ^ — »/ t j>*~* ~^- ™™ „,„- ^ 

aEvflodila HfiimtdTown (LensHofnc) "300B23 N ^^ Unc l ! >Tom/AlohiiO« COa213S E 



LOUIS AHMSTR0MO »HDtFlve0r7~ rml .. , nDt . Q „ ., ^ „ , „■ „ . 

83 JoJLxhzlt/StjL™* DETJ13 E ^^SZCanzonrtla/O^dliB^COalBlS^E 



: ; : i flVlHi> Ajuvu^^.* ^ in8 20aDinooaand 

iii, : lets do itAhe land ^21745 e $5 , mP ., lW ,„,, ah „.,„„ 

:.4'S»th»rtMUr.«./R«,«r<121B34 V 75/ ^S^I^XitinB^I.Mm 21OT# 1B ° »"Mftirl»i**iMj™nmas54W 

: ; : ; 5 ^j«8artlfgrDsar¥9laB/RodoiphI7ia3 V# 

: flOY ACUFF SMOKEY MO™thEEBS Asm ao , M «„,./a.H™ri, riFTqn r TC^ 

31 Shad^ck/JonkhWhal. DE.F6835 t#75,fl.^°t "',?"! ,^ 4?1S1 E 
Moh^nyHallOnOtherSldrtooOKSfiaO Vl^TB^^Tar^ /^ fT ™ 

S5 GotNoBlu8a ; 



f 7? j^^-^^w i^ T i^ r ^!-/^..^2o 6 E ^™:rC- 3 

7fO DamiDoim/StartdSenia'tng 



DK3S?1 
JEFF CALHQUK-Rsi>(lFalkOrt=,=idiBX $1, 



nDE13547EJii °lui niiubs tourrn/uaiBRS-TafcolBothSid mo,-™ £*fl T« /."^rTF^-.,; Gi 



■■■ir'BMBIl ALM -50Yr»AsoOnVlotor Sings 
[ ^■loossifhe'ra'A^olosIaCalling 64S54E# 
: ,'J UKtt6-Dana L al , Drst §4715 t 

:.;7;Singtl«Lire-"sLtillaby 64716 1# 

; :J;Lsddl« Mine £4775 E 

Sjj taddis In Khaki 6478I I 

iia;B«ll» Stjian' 64844 £ 

11 SuildWorldlnHeartofRoas 648J3 ¥# 
sif:t Sss3®d W Touffllniioir 64JH6 E 
Tl3v : 1iia®BUWLYtBslBi¥sd!-«o 74335 D# 

5j4:Ury'» Onn Swsst Ssng 74401 E$ 

glj; Chanson Provsnoals 74443 

: .l| B0HEME-SwB5ta3tMalcisn(wlth Qlovanl 
:^llartin»Hi) 885JB E 

: 17 Mamesls Mlml/Mioaela'sAli' 6o3e £ 
Sits- ALEXANBER SfflHOTIMt: Bsjld /E 

:;; : : iB r i:MyDaa^Xt/ffog5gonrd, sMontWaw ll0038 

ALLSTAR ORK FlnaAllStarSanda-iJOODMAH 
S^j»irBaly/Jdd\Blflggle VI 21423T$2 
:^;tolnbo»«ounShourldp/Di3rit216£7vtr 
;:AUrSTAR TRIO-Hl8torloSynoptrs50YrAgo 

s3f:T««ySK«Do*i7PF«ttyi}oii vil8527v# 
32 ffan-SDaddyRoolajs2Sl99p/ YI18fi2Sl^ 
■ : ;:;23 Flfif ftRuf f l»s/? oButlf yPly "1 B 641 E 
3t;!Ce»p Moifln/!fdB«Sui-plraBd "18643 E- 
a^J-SirianaaAsn^ioJi Moon 18651 2$ 

.26 Hy'n Dri/Ali Star 18 675 V 

i.jfjf Soliy DJmplM/12Strest Ragl8713 E 
: >'.!B Rosa/Tip Top 1B733 V# 

JJ RoimdTh«fff«n/TBB=h Mo 18750 S 

L ? 5& 01MsnJazs/ s,1 ^ teHl5v '» 0rk 1863?t#E 
;: !^ LlstBalng/ImMobody'sBabj' 18773 H# 
>J(i:iBBl/Il«i 187?0 E- 

:,;33 IAlntNbdyDai-1 in/Ha80k3.B SFg®13 802£ 
JjSl l»av«M»ff^taH »/BlFdaP aatharlS 834E 
;0 0. EyJing». /t'alEos3- m>dyBu1;n 356?ffi 
;jS: Wh^oiitU/ sir8!lSol '*hS®a 35707^ 

J7 Hosnbasms/AllPor You 35708E7 

.";aaiRT ma allen ohk •RararTakM /$i 

^ijnSintjfKHH/Sil lDoTObea«P0Ll£780V#if 
:,. : 5j*Kaimyf , sa,1;h»ni (VICTORIA SPIVEY-vo) 
litliitotJwtWey |1.50(OftAOK) ?I380BS E 
CiSLaHAC SIKO^^olkAllStarsKEYKOTE 
;Z;l)?liBi3sSl3*e75rtThosB«hindiJe 302E#tf# 
■M AllIWsnt/VnionMaid 303 V#V 

PfflTL ALTH0USE "PathsVertloal 
:$Fltaftp*engrBaanr'/JaSmny!ila!'oh« 2701IS 
8 : ^ : : ! t81rtliLaGlu!JB/ELuoBvaiiStelVI45055 E 

^^ Tp^allaoai rpralage VI8B326 E 

^fgl'OSMtffl: "Canaon«D»lTor'»5oV"8a327 E 
,,j|«!BASSADORS-20oB9searchDanoa Opk 
bISTj Uaraial^T'OhEABY y0148G8E-.V# 

iaaosE & his ork 

iv^iffirtToDkedOirtCSioVooal) BRS755 E 

4S BodyfiSoul/Chanscmotto BE 584 E#E 

.J? 01nnBrPorOtieJaiiiss/GanBralOE637 E 

tllift-lsdjfrMiHsyfMr/SBranadtj BSI07I E 

'lit^tirsifflaiisa/reyTmpt BSJ4a5E«.v# 

IfiiktasagaFromHars/Bl owTpurapstl757V# 

53 IkrvUHueh2Much,fl)r«sB0fHiKaa 3470 K 

! : :; ;5*tois4hiig2Roitiara1w»Bj7'cra3ls DE18358E 



CALIF0RNU_RAMBLERS $1 rain 

T62 B«5fo»rBl/Efliillln COa3554 V# 

363 GutMoOuokss/SwoBtis C0a3?86 V# 

364 UKjistisAlabam/ , ,VabaahFl!iBC0153d E- 
S0AT MAN CHUTBEHS-HotBlu«BV*&AllStai™ 



PATSY CLIWE -Wistani0«101dl« 
43^ PoarMainRoSBs/Balklng DE30221 N 
EMIL C0LQ!AH 0RKDmosBand a 2OB #30* 
43^BeCara ful Y8ungLady/Cl«udDK3fi6E 
437«DosdHDure/BluaE^8aiusaT014356E 
00HMBIA MOBERM DANCE REC0RSo«l?15 
~%ys Haalfa : flonWiatl/t'Pl]lo«C0ar543E 
' CHRIS CONNOR oldiaiprlthRayETliaOpk 
435 tUWayFPtraWlndBW/PaatATlOJI? N 

440 I MlssUSs/MeartSoPull "11Q5 N 

441 Tim«Oirt4T«arH/LuvTa3lDo"1121 H 

442 MissdEnotlonaTmatlnlia "HJB N 
£00K_SISTEflS sing in 20s BR36fj8E- 
44j Cet-CottonOrDws/ShadyTrsffl 

EDDIE C00LEY a THE DIUPLES BaaiTeoal^ 

444 Ppiaoilla/ffonan R003Tfi2T»-|i 

445 Drlftwaod/SparkMBtPl™*"£26 Nl 
HERB_C£OP%JiotBlu»stTail«paAIlSt»n! 
445 RsadytSlaBBaft:y( A3,5«8trfl0 K7037 E 
OI£ROE_CATES ORK'FancyTniptPlajrlii/EV# 

447*Tl8naJl«na?PutLltaa0utC0R4LS02£2 
EDDIE CARTER 4ist_LIksIKK 3P0TSJ 
448 DsntTuprflrBaoKOlMi/ ISBai405J( 
ENRICO CARUSO 

44f VTstiLftOiubi OPERA DI3C7 6074 E 
450 Fwinstii oha Luo'va " '76112 ifij* 



BQHEHIAN-GERHAN Old 50YrFoTBang3 

274 BR0USEK BAND-PlaudsrPdlka/Csb- 
artstagaLandlar COB2g.3E#E 
BLUES TOMANiHarAllStarJan 75V , 

275 Cl^n8r/Yo<iItVooIi;JUKEBOX502 N S °AT MAN CRUTKERS-HotBluasVo&AllS-targ *51 T0SCA-ELua*vanLaStalloVIB7O44 B# 
UJCREZIA 30RI sings sn V'J'cTOR ^ lMjM9nsy(R9dgallflnds rH0LLYmM 01N 45^ L'AddiaAflapoli TO7311 E# 
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T4? %"&r.rrtTs«th/3BntaC0RAL60272M 244 Chlokr^WarflAoiik BE18117 £'" PETE BROWN AllStara-MthHeTsnHuEiaa 42l S(.*>Ei3lsLu(fA»ntSayHfillvil3133 516 "' ' SJfeLlyO V 

150 SayHl«4SJ /Lit»Windw 60 ?f/f M 5 Iinae«OfU(HpCp) Happy/125587 E- 3lll«B l i^af<«/^rfuflky«OBanDEB6l3E*}iBILt, BOTD 4Hi*Cwrb«jaa»blOTt T(ISTERHERS(C«llfRamblar3??T"HatSaJt 

JS.'^-^F S ^"i! K °**^*t 5 ,l., T~ 6 CsPavan/StudyBpawn VT25653 V# 332 I«ayB e Wpo ng [F 8 aK e ps e y)KEYI11312Nl^2" MwSta»10tpR a g/Spatl2St»pVI201307N ^T' - EvthKiailBBBai I tIi/ Chrl.rtlan HA35BV# 
IS! KammyKrum/QlnrffShareOTMd^vyv 247 FP«mkleJ.hnny/C8ntGrt"2015oajlE# TED BROW TpI* (Canada) R-'ATSzzSajtjS'a.UCIENNE BOYER sings ihPrmoB8bdbS73 CHUCK VTAOON GAMG-?alk»»irt«m01dl« 
152 T<m»rp»ir/lBLon.som«OHT4S7>EV# 248 Ruaanlulby/TrMs VI201501N. 3l3>efflTiTl^n]^te«PliB«J^iphfM W H s Saa"&rs«/N»Strang«iP0KO6536HE# 

ELSIE BAKEH 3lng50YpAg« /E#E 24? D«edID»/HlS«ol e ty "201503 E#E T*"***^™ 2SL]S5( C ™y21flS5f?fc( "" ' " '" " - J ™ 



?TOHMAN_BR00K3 Kings (LlkaAU.lsan) SAVANHAH_CHURCHIi,UllStap7~ 



15? Sil-sMMto/Trinityah^mTl^ BUT£NBERLESB«tty8aJ-PBtt-VI450O17 «iT0NI0 BRUN0 On Kat o Mu3l8LoT8PL*bsaE-:424 Ur?MyBaby/Kl gSlBMfclna ZODIAC lOlEffiE T^J FaSsIat/fallMaBluaa CELEB1O031I 
APerfeotDay/OvaP3tar»'173B7E#^ JJO EvthTnilveGat/lBarlsOpsstna B#E 33_4 PagliaolPMlag/Stalll^tstMalOJOiBftUHSfflCK MILITARY BAMO 50 yr Ag» RALPH CRANE/RAYMMSD DIXONln 20a 



154 APerfeetUay/UVai-s-ssLr-ir-ii./.ja/i.i' 2^0 Evthlnglv 

155 Can®«Seng(»rlthLaursLi-ttlori3ld) AL_BERHARD 'CaPlFsntanOrk 
VenetianBaat Sor^ VI4SL72E»! 2*51-SirMtkania/«StTOtLlSiBR2G84E~ 



BEUALH__BRYAI«;.KBtBluasHams J ,Ja2Siis75^42 , 5: Hat SnbMaV5^JaokTarl!arohBR2002E- |l4 BprnJtT«MaOnly/End»arlng«220Bll( 
.., . „,„, MJ,'. 335 PlentyOnBaH/Bear HGM.lSO'iFrf' CEELE BURKE OBK-VQ inflE AI!DEns"o;i « /$§ Drani^aiMnArsObvieuiiPsaudi -- 

156 DoarLlttlaBayOaiMAar|a,ni V 252 AllManDovIl»/Raa.rdB^iei246'3E ™ BB1MJ BI a0 Sd) vUoj.k(pen))a 8 si.aol32'5 IsSbyNavar/^PllipaBluMEXCUJS XB. BUDDY CLARK 
" ^ ^* a*f/m^ t?TT«l«S«Z9E« 253 D ^" C - b ^/'B«t n B«r g lrcSl73S. 5.* J«ffl.a/B.U*«rtlB10l[8005 V* 2 IgRSKIffl BiriTERFIELD -DaaaaT^tRol^A) W ^lTSjli^rtf/^^rilOMTWS « 

157 Gyp S y.Ta™W£U^"» W 2 »B.» i EY_BEmiARD-C< ! h. n iO,lds : Ul n Skit 3 CtaCE BUDLOCK- RiaaaPdy^lftJSs) .'V ^7 L«rt5 Mm V 516 Sln O ap»ly0R.Apaadaa>Tp 11 ln3788?»I 
'AramiwIirt^Bb) , ^ V V » 9/ ^/c3a^Sv mm 254 Wl*««/ttallrtBi«n„vn802? E 3lTsE.M T/R.Haln.aCHALL^Qm B PrInKIE CABLE ORX 517 LttlOl^iU/Dsrrt^.CO^JJON 

^ tt * S9lto ■ W£Si^ s 5 v# ii siy oi |J 3e phi ne Acm e ,codf228Eft ^ ™^"!^f ^ rUH ^ 127 ^^ l^'T^fl^- pe1z6 ?7e(*) W!!AJ^e ^p. |2 

PS : *IS* f ™ !!2t > 3l; '™«0 ; ^^ ZQ!, 161 J'alB.osta.ura/f-aF "" 

6 ! S?!P ,, / tt,ai ™ BR3410E- wm BAK£H oldls3 

&7!*(***Vn*™ ■ VI22205 V l63 K l waJfsMe9J rt/BluTahl*inB262E#E 



125 Ca?a~S9lva/AlleluJA CD2274d NE# 
BIO SID CATLET BAND rtthJoaOwy 



^S** f /**SlV»IfpEand 



VI22205 V 
7122308 E- 



IRATO.ERS-R&TS J4 HIT! plays 



164 ^ari&nns/EosterStmday 

165 ^' u^/^akgBeHevs 



Ita^dfSZ^Ell - B "' -^I 8 HotjlfiooaovltOrkTjO; fl, 34 ° DeirllSDeapBlnSas/n'Bj "15563#f 
25^ Sjs'eeittraBroTm/Yaaraing-^OlSooSEj? 41 HaarUtEM»/5sar0a»bya "15643 7 

£52 | E |' pof< _ 01 IK"I ? lar-enaoCEsS'ch e Ya?it^ 42 Se.abdyLt»Ma/H»lanoIy "16131E»V# ?30 fNoVarKnaw7 Lul * or3(! al s CSP10032E 
57yBTgBa3 ! ff«lf^,[iokeyHouaoVI24410V7Cv343 " " " Baby 7044O2E# 0KARIETTES-FineH«grGoapol0nDuka206E# 
MiokayhasEarlyDaliarooOipISvaaals " '"" *"" 



"18531E# 
"1B764ES' 



YASHA BtrNCHUK-CalloSalalnToafi^ 43I Stap6yS"tap/Pl*ep«*Jasua 



sBA, SiWSATlow 



HA 4Zi 



PAUL B[ESE TRI0(SK,pn t ,S 4n j,)203DanaJ" 14 ^^^^^n^^nVkJOSSS 
258 jMaWotWIiss/colurebOCGaZB?^ f 1 

-.;3 til! ll-'5HantP9y/Fr,ank Em s,i t ™ 2 j52 V * ' 



0HAUTAtfaOA_PREACHERS ftUARTET-SOYraAga 
"43*2 vSTar»DldH8Dla/#aj!tLifoCOBl583E# 
•i33 ««y»id» Crass^aldPart ''aAJBSE^ 



518 Walt4ShipsN«rvePCamaIn 0537334H 
513 DaneaAtWaddlng(R»3maM.e)"37367N 

520 DHHevapAway/AllDraB«oin)p M 373B5S 

521 HiumtodHeart/Matlnaa C03BOB3N 

522 MyOallBUinaOnaaMaP*/ 003B1UHS# 

523 HuMirtsdHaart/lstPrlia C038112E# 

524 SppingInD«aa«ibr/TBlk2 C038153H. 

525 MeladyTtoa/BluShadom. C038170H 

526 Glopla(w.aademairs) C038352!fE# 

527 QnaSundayAftna»Ei/B r us* 1 T9ar"3B36«! 



